2023 - 2024 / EMMC156 - Viola Il / Viola Il

GENEL TANIM / GENERAL DESCRIPTION

Ders Adi / Course Name

Viola Il / Viola |l

Ders Kodu / Course Code

EMMC156

Ders Tirii / Course Type

Ders Seviyesi / Course Level

Bachelor / Bachelor

Ders Akts Kredi / ECTS 4.00
Haftalik Ders Saati (Kuramsal) / 0.00
Course Hours For Week

(Theoretical)

Haftalik Uygulama Saati / Course 2.00
Hours For Week (Objected)

Haftalik Laboratuar Saati / Course 0.00

Hours For Week (Laboratory)

Dersin Verildigi Yl / Year

1

Ogretim Sistemi / Teaching System

Daytime Class / Daytime Class

Egitim Dili / Education Language

On Kosulu Olan Ders(ler) /
Precondition Courses

Yoktur.

None.

Amaci / Purpose

Viyolanin tarihsel siregleri ve fiziksel yapisi hakkinda bilgi kazandirmak.
Miizikal bilgi ve becerilerin meslek hayatina adapte edilmesi.

Viyola repertuvari hakkinda bilgi kazandirmak.

Keman tutus pozisyonlarinin ve ses Uretiminin saglkl bir sekilde icrasi.

Eslik ve solistlik bilinci kazandirimasi.Oda muzigi gruplaryla, ilk ve orta 6gretim
kurumlarinda yapilabilecek kigtik dinletilerle 6grendiklerini sergileyebilmeleri.
Viyola tarihi ve ilgili yayl ¢algilarla ilgili bilimsel arastirmalara katki saglanmasi.

To give information about the historical processes and physical structure of the viola.
Adaptation of musical knowledge and skills to professional life.

To gain knowledge about the viola repertoire.

Healthy performance of violin holding positions and sound production.

Gaining the awareness of accompaniment and soloist. Being able to exhibit what they
have learned with chamber music groups, small concerts that can be held in primary
and secondary education institutions.

Contributing to scientific research on the history of the viola and related string
instruments.

igerigi / Content

Viyolanin tarihsel siregleri ve fiziksel yapisi hakkinda bilgi kazandirmak.
Muzikal bilgi ve becerilerin meslek hayatina adapte edilmesi.

Viyola repertuvar hakkinda bilgi kazandirmak.

Keman tutus pozisyonlarinin ve ses Uretiminin saglkl bir sekilde icrasi.

Eslik ve solistlik bilinci kazandiriimasi.Oda muzigi gruplaryla, ilk ve orta 6gretim
kurumlarinda

To give information about the historical processes and physical structure of the viola.
Adaptation of musical knowledge and skills to professional life.

To gain knowledge about the viola repertoire.

Healthy performance of violin holding positions and sound production.

Gaining the awareness of accompaniment and soloist. Being able to exhibit what they
have learned with chamber music groups, small concerts that can be held in primary
and secondary education institutions.

Contributing to scientific research on the history of the viola and related string
instruments.

Onerilen Diger Hususlar /
Recommended Other
Considerations

Ogrencilerin teknik kapasitelerinin gelisiminin yani sira sahne ve orkestra(topluluk)
repertuvarina hazirlanmasi.
Sanat etkinliklerine katiliminin desteklenmesi.

Ogrencilerin teknik kapasitelerinin gelisiminin yani sira sahne ve orkestra(topluluk)
repertuvarina hazirlanmasi.
Sanat etkinliklerine katiliminin desteklenmesi.

Staj Durumu / Internship Status

Yoktur.

None.




Kitabi / Malzemesi / Onerilen
Kaynaklar / Books / Materials /
Recommended Reading

Hrimaly Scale Studies,
Flesch Scale System,
Sevcik for Viola,
Gavinies for Viola,

Henry Schradieck: School Of Viola Technics,
lvan Galamian: The Galamian Scale System For Viola (Volume 1)
George Bornoff: Finger Patterns for Viola

Ogretim Uyesi (Uyeleri) / Faculty
Member (Members)

Ogr.Gor.Ezgi Yirimez
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OGRENME GIKTILARI / LEARNING OUTCOMES

Viyola ve arse tutus pozisyonlari. 2.3.4. pozisyon galismalari. Ayaklarin, bedenin ve kollarin
pozisyonun égrencinin bedenine uygun hale getiriimesi. Arse cekme ve yay kullanimi. (Kék, orta, ug.)

Viola and arche holding positions. 2.3.4. position studies. Adapting the position of the feet, body and
arms to the student's body. Arche and spring use. (Root, middle, end.)

Teaching right hand bow techniques. Performing examples from etudes containing different bow

2 Sag el yay tekniklerinin égretilmesi. Farkli yay teknikleri iceren etitlerden drneklerin icrasi. techniques.
3 R. Kreutzer O.Sevcik, M. Crickboom, H. Sitt, A. Seybold, B. Volmer H. Classens viyola metot ve Selected works from R. Kreutzer O.Sevcik, M. Crickboom, H. Sitt, A. Seybold, B. Volmer H. Classens
etltlerinden segilen eserler. viola methods and etudes.
4 R. Kreutzer O.Sevcik, M. Crickboom, H. Sitt, A. Seybold, B. Volmer H. Classens viyola metot ve Selected works from R. Kreutzer O.Sevcik, M. Crickboom, H. Sitt, A. Seybold, B. Volmer H. Classens
etutlerinden secilen eserler. viola methods and etudes.
J.S.Bach Kongerto
5 fgh/;ﬁgc(;lsagkﬁongemno J.S.Bach Concerto J.B.Accolay Concertino |.Chandoshkin Schubert Concerto in C Major K. Stamitz
Schubert Kongerto Do Major Concerto No:2in A Major
K.Stamitz Kongerto No:2 La Major
6 J.S.Bach Kongerto J.B.Accolay Kongertino 1.Chandoshkin Schubert Kongerto Do Major K.Stamitz J.S.Bach Concerto J.B.Accolay Concertino I.Chandoshkin Schubert Concerto in C Major K. Stamitz
Kongerto No:2 La Major Concerto No:2 in A Major
7 icra edilen kongertolarin miizikal ve teknik yapisini destekleyen es zamanli etiid énerileri. Sinr}ultam‘ajous etude suggestions supporting the musical and technical structure of the concertos
performed.
B.Marcello Sonatlar
8 g'\é“ﬁ;i' d?e?gitrllea‘\rtlar B.Marcello Sonatas A.Vivaldi Sonatas G.F.Handel Sonatas H.Eccles Sonata
H.Eccles Sonat
9 Segcilen solo sonat ve kongerto lizerinde niians, entonasyon, miizikal yorum, baglar ve mizik Nuance, intonation, musical interpretation, ties and musical phrases on the chosen solo sonata and
cumleleri calismalari. concerto.
B.Marcello Sonatlar
10 é.\lé“ﬁalil dSe?gitrllzrtlar B.Marcello Sonatas A.Vivaldi Sonatas G.F.Handel Sonatas H.Eccles Sonata
H.Eccles Sonat
Olusturulan repertuvari zenginlestirmek adina diizenlenmesi planlanan konser ve ya dinleti icin . . . N . .
1 piya§nolu kUQUprarg:aIar ve ?oma$ntik ve Klasik dénem sonatla?dan bolimler segiler):ek icraya ¢ Starting the performance by choosing small pieces with piano and parts from romantic and classical
baglanmasi period sonatas for the concert or concert planned to enrich the created repertoire.
Barok, Klasik, Romantik, Cagdas donemleri iceren eserler ve dénem stillerine uygun sekilde icra RS U Y b_etween peliedsiand _forr_ns Wi.th WoIks i|_'1_cluding Baroq_ue, Classical, R(_)mantic
12 yeteneginin kazandirldig repertuvar ile donemler ve formlar arasinda bir bittinliik saglanmasi. anc;l Corf]timporgrﬁ peno_ds gngthe_ repertc:jl_rg in Wh(;Ch Lz aaly t_o p;:rforr?fm accordapci;e il thi
Degisik doneme ait bu eserlerin icrasinda kondisyon ve yetkinlik kazaniimasi. S 0 the period IS gained. Gaining con I () BRSNS (1102 (B DITENES eHiness niehs
belonging to different periods.
13 Yukarida belirtilen metot ve eserler dogrultusunda secilecek parca ile sinav performansina hazirlik. Preparation for the exam performance with the piece to be selected in line with the above-mentioned
methods and works.
14 Yukarida belirtilen metot ve eserler dogrultusunda secilecek parca ile sinav performansina hazirlik. FIEREIEIE 20 1T2 G RETOTENes Wi e dees (222 SHEREH In e il s elaore-meniemss

methods and works.
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HAFTALIK DERS iGERIGi / DETAILED COURSE OUTLINE
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Hafta / Week

Ogretim Yontem ve

Teorik Dersler / Theoretical Uygulama Lab Teknikleri/Teaching Methods

On Hazirlik / Preliminary

Techniques

Viyola ve arse tutus pozisyonlari. 2.3.4. pozisyon ¢aligmalari.
Ayaklarin, bedenin ve kollarin pozisyonun égrencinin bedenine uygun
hale getirilmesi. Arse cekme ve yay kullanimi. (K&k, orta, ug.)

Gam, arpej ve pozisyon gegisleri
Uzerine etitler.

J.Dont - 24 Studies Op.35
1 E.Polo - Studi di Tecnica
M.Vieux - 10 Etudes
M.Vieux - Vingt Etudes
P.Gavinies - 24 Etudes Studies on scale, arpeggio and
H.Wieniavsky - Etudes-Caprices Op.1 position transitions.

R.Kreutzer Etiitler

Viola and arche holding positions. 2.3.4. position studies. Adjusting
the position of the feet, body and arms to the student's body. Arche
and spring use. (Root, middle, end.)

gretim YO "
Teorik Dersler / Theoretical Uygulama Lab 'Cl')gl?rﬁll(rreri/?l'gt:cr:?\i\r,lz Methods On Hazirlik / Preliminary

Technigues

Sag el yay tekniklerinin 6gretilmesi. Farkli yay teknikleri iceren )
etltlerden érneklerin icrasi. Barok dénem repertuvarindan solo Gorsel-Isitsel-Dokunsal.
sonatlarin icrasi.

J.S. Bach Solo Cello Suitleri

J.S. Bach Keman i¢in Solo Sonat veya Partita

M.Reger Solo Suitler

Teaching right hand bow techniques. Performing examples from
etudes containing different bow techniques. Performance of solo
sonatas from the Baroque repertoire.

Visual, Auditory, Tactile.

Teorik Dersler / Theoretical Uygulama Lab ?g&ﬁ;g;:{ﬁ?:&i\éz Methods On Hazirlik / Preliminary

Techniques

Barok ve Klasik déneme ait ¢calma stilleri Gizerine caligmalar.
Ust pozisyonlar. Onceki pozisyonlarla gecisler. 3 Oktav gam ve
arpejler, cift sesler.

Kromatik gamlar. Goérsel-Isitsel-Dokunsal.
Arse teknikleri.

Nuans gelistirme.

Cumle anlayisi gelistirme.

Kongerto Repertuvart:

J.S.Bach Kongerto La mindr (Re minér viyola uyarlamasi)

3 J.B.Akkolay Kongertino No:1 La mindr (Re mindr viyola uyarlamasi)
J.C. Bach Kongerto Do minér

|.Chandoshkin Kongerto Do Major

A.Rolla Kongerto Fa Major

J.Schubert Kongerto Do Major

K.Stamitz Kongerto No:2 La MajorStudies on playing styles of the Visual, Auditory, Tactile.
Baroque and Classical periods.

top positions. Transitions with previous positions. 3 Octave scales
and arpeggios, double voices.

Chromatic scales.

Archeology techniques.

Nuance development.

Developing sentence understanding.
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Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Barok ve Klasik déneme ait ¢calma stilleri Gizerine galigmalar. Ust
pozisyonlar. Onceki pozisyonlarla gegisler. 3 Oktav gam ve arpejler,
Gift sesler. Kromatik gamlar. Arse teknikleri. Nians gelistirme. Cimle
anlayisi gelistirme.

Goérsel-Isitsel-Dokunsal.

Studies on playing styles of the Baroque and Classical periods. top
positions. Transitions with previous positions. 3 Octave scales and
arpeggios, double voices. Chromatic scales. Archeology techniques.
Nuance development. Developing sentence understanding.

Visual, Auditory, Tactile.

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Barok ve Klasik déneme ait ¢calma stilleri Gizerine galigmalar. Ust
pozisyonlar. Onceki pozisyonlarla gegisler. 3 Oktav gam ve arpejler,
Gift sesler. Kromatik gamlar. Arse teknikleri. Nians gelistirme. Cimle
anlayisi gelistirme.

Goérsel-Isitsel-Dokunsal.

Studies on playing styles of the Baroque and Classical periods. top
positions. Transitions with previous positions. 3 Octave scales and
arpeggios, double voices. Chromatic scales. Archeology techniques.
Nuance development. Developing sentence understanding.

Visual, Auditory, Tactile.

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yéntem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Barok ve Klasik déneme ait ¢calma stilleri Gizerine galigmalar. Ust
pozisyonlar. Onceki pozisyonlarla gegisler. 3 Oktav gam ve arpejler,
Gift sesler. Kromatik gamlar. Arse teknikleri. Nians gelistirme. Cimle
anlayisi gelistirme.

Goérsel-Isitsel-Dokunsal.

Studies on playing styles of the Baroque and Classical periods. top
positions. Transitions with previous positions. 3 Octave scales and
arpeggios, double voices. Chromatic scales. Archeology techniques.
Nuance development. Developing sentence understanding.

Visual, Auditory, Tactile.

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yéntem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Barok ve Klasik déneme ait ¢calma stilleri Gizerine galigmalar. Ust
pozisyonlar. Onceki pozisyonlarla gegisler. 3 Oktav gam ve arpejler,
Gift sesler. Kromatik gamlar. Arse teknikleri. Nians gelistirme. Cimle
anlayisi gelistirme.

Goérsel-Isitsel-Dokunsal.

Studies on playing styles of the Baroque and Classical periods. top
positions. Transitions with previous positions. 3 Octave scales and
arpeggios, double voices. Chromatic scales. Archeology techniques.
Nuance development. Developing sentence understanding.

Visual, Auditory, Tactile.

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yoéntem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Barok ve Klasik déneme ait ¢calma stilleri Gizerine galigmalar. Ust
pozisyonlar. Onceki pozisyonlarla gecisler. 3 Oktav gam ve arpejler,
Gift sesler. Kromatik gamlar. Arse teknikleri. Nians gelistirme. Cimle
anlayisi gelistirme.

Goérsel-Isitsel-Dokunsal.

Studies on playing styles of the Baroque and Classical periods. top
positions. Transitions with previous positions. 3 Octave scales and
arpeggios, double voices. Chromatic scales. Archeology techniques.
Nuance development. Developing sentence understanding.

Visual, Auditory, Tactile.
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Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

4.5.6 pozisyon galismalarina baglangig ve bu pozisyondaki seslerin
gelisimine destek olan etudler esliginde.

Gorsel-isitsel-Dokunsal.

4.5.6 Beginning the position studies and accompanied by etudes that
support the development of the voices in this position.

Visual, Auditory, Tactile.

10

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Technigues

On Hazirlik / Preliminary

4.5.6 pozisyon ¢alismalarina baslangi¢ ve bu pozisyondaki seslerin
gelisimine destek olan etldler esliginde.

Goérsel-Isitsel-Dokunsal.

4.5.6 Beginning the position studies and accompanied by etudes that
support the development of the voices in this position.

Visual, Auditory, Tactile.

1

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Kongertolar izerinde mizikal ve teknik yorum ¢alismalari.

Kongerto Repertuvari: J.S.Bach Kongerto La minér (Re mindr viyola
uyarlamasi) J.B.Akkolay Kongertino No:1 La min6r (Re mindr viyola
uyarlamasi) J.C. Bach Kongerto Do minér |.Chandoshkin Kongerto
Do Major A.Rolla Kongerto Fa Majoér J.Schubert Kongerto Do Majér
K.Stamitz Koncerto No:2 La Major

Gorsel-isitsel-Dokunsal.

Musical and technical interpretation studies on concertos. Concerto
Repertoire: J.S.Bach Concerto in A minor (viola adaptation in D
minor) J.B.Akkolay Concertino No:1 in A minor (viola in D minor) J.C.
Bach Concerto C minor I. Chandoshkin Concerto C Major A.Rolla
Concerto F Major J.Schubert Concerto C Major K. Stamitz Concerto
No:2 A Major

Visual, Auditory, Tactile.

12

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Kongertolar lizerinde muzikal ve teknik yorum ¢alismalari.

Kongerto Repertuvari: J.S.Bach Kongerto La min6r (Re mindr viyola
uyarlamasi) J.B.Akkolay Kongertino No:1 La min6r (Re mindr viyola
uyarlamasi) J.C. Bach Kongerto Do minér |.Chandoshkin Kongerto
Do Major A.Rolla Kongerto Fa Major J.Schubert Kongerto Do Majér
K.Stamitz Koncerto No:2 La Major

Gorsel-isitsel-Dokunsal.

Musical and technical interpretation studies on concertos. Concerto
Repertoire: J.S.Bach Concerto in A minor (viola adaptation in D
minor) J.B.Akkolay Concertino No:1 in A minor (viola in D minor) J.C.
Bach Concerto C minor |. Chandoshkin Concerto C Major A.Rolla
Concerto F Major J.Schubert Concerto C Major K. Stamitz Concerto
No:2 A Major

Visual, Auditory, Tactile.
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Ogretim Yontem ve

Teorik Dersler / Theoretical Uygulama Lab Teknikleri/Teaching Methods On Hazirlik / Preliminary
Techniques
Yukarida belirtilen metod ve eserler dogrultusunda secilecek pargaile | ~.. . i
13 sinav performansina hazirlik. Gorsel-lgitsel-Dokunsal.
Preparation for the exam performance with the piece to be selected in |, ,. . .
line with the above-mentioned methods and works. Visual, Auditory, Tactile.
gretim YO "
Teorik Dersler / Theoretical Uygulama Lab '?glzﬁ;;(rlr;rils)l’gt:g]i\r’:; Methods On Hazirlik / Preliminary
Technigues
14 Yukarida belirtilen metod ve eserler dogrultusunda segilecek parga ile Gérsel-isitsel-Dokunsal.

sinav performansina hazirlik.

Preparation for the exam performance with the piece to be selected in

line with the above-mentioned methods and works. Visual, Auditory, Tactile.

DEGERLENDIRME / EVALUATION

Katki Yizdesi/

Yanyil (Yil) igi Etkinlikleri / Term (or Year) Learning Activities N?liz/tl)(/-:'r Percentage of
Contribution (%)
Ara Sinav / Midterm Examination 1 100
Toplam / Total: 1 100
Basari Notuna Katki Y{izdesi / Contribution to Success Grade(%): 40
Savi/ Katki Yuzdesi /
Yanyil (Yil) Sonu Etkinlikleri / End Of Term (or Year) Learning Activities y Percentage of
Number e o
Contribution (%)
Final Sinavi / Final Examination 1 100
Toplam / Total: 1 100
Basari Notuna Katki Y{izdesi / Contribution to Success Grade(%): 60
Etkinliklerinin Basari Notuna Katki Ylizdesi(%) Toplami / Total Percentage of Contribution (%) to Success Grade: 100

Degerlendirme Tipi / Evaluation Type:
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IS YUKU / WORKLOADS

Siiresi | Toplam Is Yiikii
- Sayi/ (Saat) / (Saat) / Total

S e et eEes Number | Duration Work Load

(Hours) (Hour)
Ara Sinav / Midterm Examination 1 1.00 1.00
Ara Sinav igin Bireysel Calisma / Individual Study for Mid term Examination 1 10.00 10.00
Bireysel Calisma / Self Study 14 3.00 42.00
Derse Katilim / Attending Lectures 14 2.00 28.00
Final Sinavi / Final Examination 1 1.00 1.00
Final Sinavi igiin Bireysel Calisma / Individual Study for Final Examination 1 18.00 18.00
Toplam / Total: 32 35.00 100.00

Dersin AKTS Kredisi = Toplam is Yiikii (Saat) / 25.00 (Saat/AKTS) = 100.00/25.00 = 4.00 ~ 4.00 / Course ECTS Credit = Total Workload (Hour) / 25.00 (Hour / ECTS) = 100.00 / 25.00 = 4.00 ~ 4.00

PROGRAM VE OGRENME CIKTISI / PROGRAM LEARNING OUTCOMES

Katki Dlzeyi / Contribution Level : 1-Cok Duistik / Very low, 2-Diistik / Low, 3-Orta / Moderate, 4-Yuksek / High, 5-Cok Yiiksek / Very high
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