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GENEL TANIM / GENERAL DESCRIPTION

Ders Adi / Course Name

Basic Art and Design Education Il / Basic Art and Design Education I

Ders Kodu / Course Code

EILT102

Ders Tirii / Course Type

Ders Seviyesi / Course Level

Bachelor / Bachelor

Ders Akts Kredi / ECTS 7.00
Haftalik Ders Saati (Kuramsal) / 2.00
Course Hours For Week

(Theoretical)

Haftalik Uygulama Saati / Course 2.00
Hours For Week (Objected)

Haftalik Laboratuar Saati / Course 0.00

Hours For Week (Laboratory)

Dersin Verildigi Yl / Year

1

Ogretim Sistemi / Teaching System

Daytime Class / Daytime Class

Egitim Dili / Education Language

Turkish / Turkish

On Kosulu Olan Ders(ler) /
Precondition Courses

Temel Tasarim-|

Basic Design-I

Amaci / Purpose

Temel Tasanm-ll dersinde amag, 6grenciye temel tasarim dersi icin gerekli olan
malzemeleri kullanmayi 6gretmek; ritim, denge, hiyerarsi, 6riintl, oran-oranti, bosluk,
vurgu, hareket, kontrast gibi temel tasarim ilkelerini dogru, etkili bir bigcimde kullanarak
tasarim yapma becerisi kazandirmaktir. Derste hangi malzemelerin nasil kullanilacagi
konusu renk kuramlari ile birlikte ele alinarak Temel Tasarim-I dersinde edinilmis olan
bilgilerin renkli tasarimlara donisturilmesi hedeflenir.

The aim of Basic Design-Il course is to teach the student to be able to use the required
materials for the basic design course; to gain the ability to design by using the basic
design principles such as rhythm, balance, hierarchy, pattern, ratio-proportion, space,
emphasis, movement, contrast in an accurate and effective manner. Using the
materials and how to use them during the course, along with color theories, it is aimed
to transform the knowledge acquired in Basic Design-I into colorful designs.

igerigi / Content

Uygulamali atélye dersidir. Stilizasyon-deformasyon gibi tasarim yontemleri ile renk
kuramlari ele alinir. Her hafta verilen konu dogrultusunda projeler gergeklestirilir. Projeler
gerceklestirilirken tasarimlarin asamalari siireg iginde verilen elestiriler ve yapilan
uygulamalarla geligtirilir.

It is an applied workshop course. Design methods such as stylization-deformation and
also color theories are discussed. Projects are carried out in the context of the subject
given each week. While the projects are being carried out, stages of designs are
developed in line with criticisms and applications made during the process.

Onerilen Diger Hususlar /
Recommended Other
Considerations

Uygulamali bir ders olan Temel Tasarim-Il dersi igin derste verilen projeler dogrultusunda
sanat ve tasarim tarihinden drnek ¢alismalarin arastirnimasi dnerilir.

For the Basic Design-Il course, which is an applied course, it is recommended to
research representative works from the history of art and design in line with the
projects given in the course.

Staj Durumu / Internship Status
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Kitabi / Malzemesi / Onerilen
Kaynaklar / Books / Materials /
Recommended Reading

Kitaplar:

Temel Tasarim, Prof. Dr. Latife Girer, Birsen Yayinevi

Temel Tasarnm ve Tasanm llkeleri, Esma Civcir, Akademisyen Kitabevi

Malzemeler:

*Talens marka guaj boya, ana renkler: lemon yellow 205, carmine red 318, cobalt blue 512
*Aquarell suluboya kalemi, tercihen Faber Castell Albrecht Direr marka, en az 12’li set

Books:

Temel Tasarim, Prof. Dr. Latife Girer, Birsen Yayinevi

Temel Tasarnm ve Tasanm lilkeleri, Esma Civcir, Akademisyen Kitabevi
Materials:

* Black and white gouache paint, Talens brand

» Watercolor brush, large-medium-thin, Pebeo or Habico brand,

+Siyah-beyaz guaj boya, Talens marka

*Suluboya firgasi, kalin-orta-ince, Pebeo yahut Habico marka, samur
+35.50 Bristol, Canson, Schoeller (gramaji yliksek) marka resim kagidi
*Su kabi, palet

*Hb, 2b resim kalemi, kalemtiras, maket bicagi, silgi, hamur silgi, duralit
«Cetvel, Pergel, Aydinger bant

ince siyah marker, cd kalemi
Magnani, Daler Rowney, Hahnemiihle, Saunders, Bockingford

+Siyah ¢ini murekkebi-tercihen Talens marka, Bambu ug
*Kolaj icin gazete-dergi parcalar ya da internet ¢iktilan, yapistirici, makas

*Rapido ya da Artline kalem, (0.2, 0.5, 0.8 numaralar), Beyaz tiikenmez kalem, Kalin-orta-

+35.50 suluboya kagidi (dokulu), en az 350 gr. Marka: Fabriano, Arches, Canson,

+ 35.50 Bristol, Canson, Schoeller brand (high weight) drawing paper

» Water container, pallet, Hb, 2b art pencil, sharpener, utility knife, eraser, dough
eraser, hardboard

* Ruler, Compass, Tracing tape, Rapido or Artline pen, (numbers 0.2, 0.5, 0.8), White
ballpoint pen, large-medium-thin black marker, cd pen

+ 35.50 watercolor paper (textured), at least 350 g. Brand: Fabriano, Arches, Canson,
Magnani, Daler Rowney, Hahnemiihle, Saunders, Bockingford, Black Indian ink -
preferably Talens brand

* Newspaper-magazine pieces or internet prints, glue, scissors for collage.

Talens brand gouache paint, main colors: lemon yellow 205, carmine red 318, cobalt
blue 512

Aquarell watercolor pen, preferably Faber Castell Albrecht Direr, set of at least 12

Ogretim Uyesi (Uyeleri) / Faculty
Member (Members)

Dr. Ogretim Uyesi Nesli Tiirk

OGRENME GIKTILARI / LEARNING OUTCOMES

Grafik tasarimi alaninda edindigi kuramsal bilgileri tasarimlarina yansitabilme, tasarimda yaratici-
6zgiin uygulamalar ortaya koyabilme, tasarima yenilik¢i yaklagabilme ve farkh ¢6ziimler getirme
becerisine sahiptir.

Has the ability to reflect the theoretical knowledge gained in the field of graphic design to his designs,
to put forward creative-original applications in design, to approach design innovatively and to bring
different solutions.

Belirli bir konuda o konu ile ilgili sanat ve tasarim tarihinden sanatgilarin ve tasarimcilarin ¢galismalari
Uizerine arastirma yaparak bu arastirmalarinin sonucunu tasarimlarina yansitabilir.

He-she can reflect the results of his-her research on his-her designs by making research on the works
of artists and designers from the history of art and design related to a particular subject.

Grafik Tasariminda tasarim surecinin temelini olusturan suluboya, guaj boya, marker, artline, fiizen,
¢ini murekkebi gibi malzemelerin kullanimina dair teknik bilgiye sahiptir. S6z konusu malzemeleri
kolaj, lavi, desen gibi yaratici tekniklere donusturebilir; malzemelerle sanat ve tasarnm tarihinde
olusturulmus 6rnek calismalar hakkinda bilgi ve fikir sahibidir.

He-she has technical knowledge on the use of materials such as watercolor, gouache, marker, artline,
charcoal, and Indian ink that form the basis of the design process in Graphic Design. He-she can turn
these materials into creative techniques such as collage and drawing; Has knowledge and insight on
representative studies created by materials in the history of art and design.

Tasarimda gerekli olan ritim, denge, hiyerarsi, 6riintli, oran-oranti, bosluk, vurgu, hareket, kontrast
gibi temel tasarim prensiplerini-temel bilgileri etkin bir bicimde kullanma becerisine ve bilgisine
sahiptir.

Has the ability and knowledge to use effectively the basic design principles such as rhythm, balance,
hierarchy, pattern, ratio-proportion, space, emphasis, movement, contrast, which are required in
design.

Gestalt Prensipleri, Siyah Kare Cozimleri gibi etkili grafik tasanm ¢ozimleri hakkinda kuramsal
bilgiye ve uygulama yetkinligine sahiptir.

He-she has theoretical knowledge and application competence on effective graphic design solutions
such as Gestalt Principles, Black Square Solutions.

Kompozisyon olustururken butiine hizmet eden pargalarin arasinda uyumlu bir buttinliik yaratabilir.

While creating a composition, he-she can create a harmonious integrity between parts serving the
whole.

Kompozisyon, nokta, ¢izgi, yon, bigim, aralik, doku -dogal ve yapay dokular- deger, hareket gibi birgcok
6genin belirli bir diizen dahilinde bir araya getirilmesi ile kompozisyon kurma bilgisine sahiptir.

He-she has the knowledge of composing by using many elements together such as composition,
point, line, direction, form, texture -natural and artificial textures-, value and movement in a certain
order.

HAFTALIK DERS IGERIGi / DETAILED COURSE OUTLINE

2/14




Hafta / Week

Ogretim Yontem ve

Teorik Dersler / Theoretical Uygulama Lab Teknikleri/Teaching Methods On Hazirlik / Preliminary
Techniques
Walter Gropius tarafindan Almanya'da kurulan Bauhaus'da
temellenmis bir yaklasim olan Temel Sanat ve Tasarim, Bauhaus'da Uygulama vapiimaz. dersin iceridi
islevselligin ve zanaatin pratik, yagsamsal alana dahil edildigi, sanat ve Y9 yaprmaz, ceng
o A - . L9 hakkinda bilgi verilir.
tasarnimin i¢ ice gectigi bir anlayis olarak benimsenmis, mimari
prensiplerin 6ncelikli olarak uygulanmasi amac haline gelmistir.
Basic Art and Design, an approach based on Bauhaus, which was
first established in Germany by_the_ arch!tect Wal_ter Qroplus in 1919, There is no application,
was adopted as an understanding in which functionality and crafts are|. PR
h . : : : information is given about the
included in the practical and vital spheres, art and design are
. . : . : L content of the course.
intertwined. The primary implementation of the principles has become
the goal.
Teorik Dersler / Theoretical Uygulama Lab Ogretim Yontem ve On Hazirlik / Preliminary

Teknikleri/Teaching Methods
Techniques

Gestalt psikolojisi (Gestalt psikolojisi okunur) ya da Gestaltizm
(Almanca’da sekil ve form anlamina gelmektedir) bilissel slregler
icerisinde Ozellikle "algi" ve "algisal 6rgiitlenme" konularinda
yogunlasmis psikoloji teorisidir. 20.yy'in ilk yansinda, Almanya'da
ortaya cikmistir. Gestalt psikolojisi kaotik gériinen bir diinyada anlamli
bir algiya sahip olmamizin temelde hangi kanunlara dayandigini
anlamaya c¢alisir. Gestalt psikolojisinin ana prensibi zihnin kendi
kendisini algiladigi seylerde bir biitlin gérmeye organize etmesidir. Bu
prensip su diisiince lizerine kuruludur: insan zihni (algi sistemi),
gercekligin kendisinin onu olusturan parcalardan bagimsiz bir
biitinlige sahip oldugu algisini olusturur.

Siyah ve kirmizi guaj boya
kullanilarak Gastalt'in Sekil-
Zemin, Tamamlama, Benzerlik,
Yakinlik, Devamlilik ve Simetri
ilkelerini yansitmaya yonelik
tasanimlar yapilir.

Gestalt psychology (Gestalt psychology is read) or Gestaltism
(meaning shape and form in German) is a psychology theory focused
on "perception" and "perceptual organization" within the cognitive
processes. It originated in Germany in the first half of the 20th
century. Gestalt psychology tries to understand what laws are
fundamentally based on our sense of meaning in a world that seems
chaotic. The main principle of Gestalt psychology is that the mind
organizes itself to see a whole in what it perceives. This principle is
based on the following thought: The human mind (perception system)
creates the perception that reality itself has an integrity independent
of its constituent parts.

By using black and red gouache,
designs are made to reflect
Gastalt's principles of Shape-
Ground, Completion, Similarity,
Proximity, Continuity and
Symmetry.
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Ogretim Yontem ve

Teorik Dersler / Theoretical Uygulama Lab Teknikleri/Teaching Methods On Hazirlik / Preliminary
Techniques
Doku (Tekstlr) Dogadaki tim nesnelerin ve varliklarin gérme,
dokunma duyulariyla kavranabilen, i¢ yapilarinin islevsel 6zelliklerini
disa vuran yuzeysel etkilerine “Doku U(Tekstur) den|r: Igl snr1.|f!ayan Agac, yaprak, bitki, hayvan derisi
varliklarin dis yapi durumudur. Bu, doganin yapisal bir 6zelligidir. Her gibi dogal doku Grekleri guaj
varligin karakteristik bir dis yapi olusumu vardir. Objelerin dig bova. artline. marker. aquarell
gorunuslerindeki ayricaliklarini saglayan dokusal yapi farkliliklari, kaI):er;l ibi é iti maI’zeﬂ1eIer
dokusal yiizeylerin olusumunu ve taninip ayirt edilmesini saglar. kuIIanlI%rakg r?u'jmkijn oldudunca
Ornegin; cesitli agaclar dokusal yapilarindaki karakteristik farklar aynintili ve éergekgi bir bi(;i?‘nde
nedeniyle taninip ayirt edilmektedir. Ylzey ne tipte olursa olsun parca etiid edilir
ile butlin arasinda birtakim temel baglantilar bulunabilir. Doku, '
birbirine es ya da birbirini tamamlayan birim bigimlerin belli
sistemlerle yan yana gelmesinden olusur. Dokular ylizeyleri olusturur.
Texture: The surface effects of all objects and beings in nature that
can be grasped by the sense of sight and touch, expressing the
functional features of their internal structures, are called "texture". It is
the external structure state of the entities that limit the interior. This is Natural tissue samples such as
the structural feature of nature. Every being has a characteristic ; ]
. ° . . tree, leaf, plant, animal skin are
external structure formation. The textural differences, which provide studied as detailed and realistic
the privileges of objects in their external appearance, allow the as possible, using various
formation of textural surfaces and their recognition and distinction. materials st’Jch as gouache paint
For example; various trees are recognized and distinguished due to artline, marker, and aquarell ’
their characteristic differences in their textural structures. Regardless 'I’ ’
of the type of surface, there may be some basic connections between penctl.
the part and the whole. Texture consists of the combination of
identical or complementary unit forms with certain systems. Textures
create surfaces.
Teorik Dersler / Theoretical Uygulama Lab Sl Ll On Hazirlik / Preliminary

Teknikleri/Teaching Methods
Techniques

Yapay dokular, insanin bilgi, emek ve teknikle isleyerek estetik
tasanm kaygilanyla yaptigi goérsel ylizey degerlendirmesidir. Yapay
doku olusturmada sonsuz sayida birim bigim olanaklarindan
yararlanarak, yine birbirinden farkl tasarimlar gergeklestirilebilir.
Yapay doku, insan eliyle uretilen nesnelerin dokularidir. Ancak cesitli
kullanim amaclar i¢in imal edilmis Urlinlerin dokulari yapay olsalar da
sanat Griinleri igin konunun disindadir. Ornegin, giysi olarak driilen
kazagin dokusunun sanatla ilgisi yoktur. Dokuma ve 6rme tekniginin
olanaklari ile estetik kaygilar tasiyan yeni doku tasarimlari ise guizel
sanatlar acisindan yapay doku olarak degerlendirilir.

Halat, zincir, 6rgu gibi yapay doku
Onekleri aquarell kalem, guaj
boya, artline, marker gibi cesitli
malzemeler kullanilarak, mimkiin
oldugunca ayrintil ve gercekgi bir
bigimde etud edilir.

Artificial textures are the visual surface evaluation made by human
beings with aesthetic design concerns by processing with knowledge,
labor and technique. Different designs can be realized by making use
of endless number of unit form possibilities in creating artificial
texture. Artificial tissue is the texture of man-made objects. However,
although the textures of products manufactured for various purposes
are artificial, they are beyond the scope of art products. For example,
the texture of the sweater knitted as a garment has nothing to do with
art. The possibilities of weaving and knitting techniques and new
tissue designs that have aesthetic concerns are considered as
artificial textures in terms of fine arts.

Artificial texture prefixes such as
ropes, chains, knits are studied in
as detailed and realistic manner
as possible using various
materials such as aquarell pencil,
gouache paint, artline, marker.
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Ogretim Yontem ve

Teorik Dersler / Theoretical Uygulama Lab Teknikleri/Teaching Methods On Hazirlik / Preliminary
Techniques
Altin oran, matematik ve sanatta, bir bitinin parcgalar arasinda
g6zlemlenen, uyum acisindan en yetkin boyutlar verdigi distinilen
geometrik ve sayisal bir oran bagintisidir. Bir yapi ya da sanat
eserinin altin orana yakinhgi, onun ayni zamanda estetik olarak Altin orana gore ¢izilen
gulizelliginin bir 6lgusu olarak kabul gérmustur. dikdortgenler karelere bolunur.
Daha sonra her bir dikdértgen,
Capraz Tamamlayici Renk Armonisi: Renk gemberinde bir renkle guaj boya kullanilarak agiklanmig
birlikte, tamamlayici renginin(karsisindaki rengin) sagina ve soluna olan renk armonilerine gére renk
komsu olan renklerin birlikte kullaniimasi ile gerceklestirilen renk carkindan segilen renklerle
armonisidir. boyanir.
Ucli Renk Armonisi: Renk gemberinde birbirine esit uzaklikta olan ve
bir Giggen olusturan 3 rengin birlikte kullanilmasiyla yaratilan renk
armonisidir.
The golden ratio is a geometric and numerical ratio relation observed
between the parts of a whole in mathematics and art and thought to
give the most competent dimensions in terms of harmony. The The rectangles drawn accordin
proximity of a building or work of art to the golden ratio has also been 9 . o 19
. ) . to the golden ratio are divided into
regarded as a measure of its aesthetically pleasing beauty. squares. Then. each rectangle is
Cross Complementary Color Harmony: It is the color harmony at ; L’ 9
. - h h painted by using the colors
realized by using the colors adjacent to the right and left of the
. h . selected from the color wheel
complementary color (opposite color) together with a color in the di h lor h
color circle. acccl)r. |ng to the color harmo.ny
Triple Color Harmony: It is a color harmony created by using 3 colors explained using gouache paint.
that are equidistant from each other in the color circle and form a
triangle.
. . Ogretim Yoéntem ve - -
Teorik Dersler / Theoretical Uygulama Lab 9 On Hazirlik / Preliminary

Teknikleri/Teaching Methods
Technigues

Renk armonileri ve altin oran- armoni gesitleri tanitilir, her bir armoni
cesidine 6rnek olusturacak galismalar gergeklestirilir.

Tek Renk Armonisi: Tek bir rengin agiklik ve koyuluk gibi ton (tram)
degerleri arasindaki renklerin tercih edilmesiyle gerceklestirilen renk
armonisidir.

Analog Renk Armonisi: Renk gemberinde birbirine komsu olan
renklerin tercih edilmesiyle gerceklestirilen renk armonisidir.
Tamamlayici Renk Armonisi: Renk gemberinde birbirinin kargisinda
yer alan renklerin olusturdugu armonidir.

Altin orana goére gizilen
dikdortgenler karelere bolunur.
Daha sonra her bir dikdértgen,
guaj boya kullanilarak agiklanmis
olan renk armonilerine gére renk
carkindan segilen renklerle
boyanir.

Color harmonies and golden ratio-harmony types are introduced,
examples of each harmony type are carried out.

Single Color Harmony: It is a color harmony realized by choosing the
colors between the tonal (screen) values such as lightness and
darkness of a single color.

Analog Color Harmony: It is a color harmony realized by choosing
adjacent colors in the color circle. Complementary Color Harmony: It
is the harmony formed by the colors opposite each other in the color
circle.

The rectangles drawn according
to the golden ratio are divided into
squares. Then, each rectangle is
painted by using the colors
selected from the color wheel
according to the color harmony
explained using gouache paint.
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Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Stilizasyon, objeyi gereksiz ayrintilardan kurtararak, “Kendine 6zgu
sadelestirme, Usluplastirma islevidir.” Deformasyon ise bigimin
bozulmasidir. Dogal bicim oranlarini bozmadan, konuyu baska
goriintiiye sokmadan, nesnenin 6zelliklerini oldugundan fazla
abartiya gétlrerek, temel bigimini, 6zelliklerini kayip ettirmeden
yapilan ylzeysel veya hacimsel bozmalara denir.

Stilizasyon: Tasarimda stilizasyon ve deformasyon, anlatimi guigli
kilan bigimsel 6gelerdir. Herhangi bir nesnenin bigimini stilize veya
deforme etmek, onun nesnel gériiniminu karakterize etmek
demektir. Tasarimci bu yolla taklitten uzaklasir. Uretilen yeni bigim,
doganin bigimi olmaktan ¢ikar ve sanatci yeni bir gergeklige, 6ze
ulasir. Stilizasyon yapllirken segilen nesnenin karakteristik
6zelliklerinden uzaklagsmadan eklemeler ve ¢cikarmalar yapilarak
nesneye referans verilmelidir. Asir yoruma gidilerek nesnenin
karakteristik 6zellikleri kaybedilmemelidir.

Proje calismasinda secilen bir
obje-sebze ya da meyve
kullanilarak, agirlikl olarak
stilizasyon ¢alismasi yapilacaktir.
Stilizasyon ilkelerine uygun olarak
nesne yorumlanir, stilize edilir.

Stylization is the "unique simplification and stylization function" by
saving the object from unnecessary details. Deformation is distortion
of form. It is called the superficial or volumetric distortions made
without distorting the natural form proportions, without putting the
subject into another image, by taking the properties of the object
more than it is, without losing its basic form and features.

Stylization: Stylization and deformation in design are formal elements
that make expression stronger. To stylize or deform the shape of any
object means to characterize its objective appearance. In this way,
the designer breaks with imitation. The new form produced ceases to
be the form of nature and the artist reaches a new reality, essence.
During styling, the selected object should be referenced without
losing its characteristic features by adding and removing various
elements. The characteristic features of the object should not be lost
by making excessive interpretation.

Stylization will mainly be done by
using an object-vegetable or fruit
selected in the project work. The
object is interpreted and stylized
in accordance with the stylization
principles.

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

VizE

TERM EXAMINATION
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Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

20. yuzyil basinda Fransa' da ‘Fovizm®, Almanya'da ‘Die Briicke’ ve
‘Der Blaue Reiter’ gibi sanatci gruplasmalarinin ortak noktasi, 1911
yilinda Berlin' de dénemin avangard sanatini destekleyen galeri ve
dergi Der Sturm'un sahibi Herwarth Walden' in gozlemledigi gibi,
‘disarinin izlenimi yerine, i¢erinin digavurumu’na yonelmeleridir. Bati
sanatinda izlenimcilik sonrasinda son derece yaygin bir egilim olarak
ele alabilecegimiz bu gelismeler biitiini, genel olarak
‘Digavurumculuk’ bashgr altinda ele alinir. Gergi 'disavurumculuk’,
bilindigi gibi, modernlere 6zgu bir tavir degildir. Norbert Lynton'in ( 1
927-2007) altini gizdigi gibi, ‘insana 6zgii her eylem bir disavurumdur;
sanat da bir bltin olarak disavurumcudur.

Proje calismasinda segilen bir
hayvan figiirt kullanilarak, agirlikli
olarak deformasyon calismasi
yapilacaktir.

The common point of artist groups such as 'Fauvism' in France at the
beginning of the 20th century, 'Die Briicke' and 'Der Blaue Reiter' in
Germany is Herwarth Walden, owner of the gallery and magazine Der
Sturm in Berlin in 1911 As observes, they tend to 'the expression of
the inside rather than the impression of the outside'. These
developments, which we can consider as an extremely common trend
after Impressionism in Western art, are generally handled under the
title of "Expressionism". Though 'expressionism’, as it is known, is not
an attitude specific to the modern. As Norbert Lynton (1927-2007)
emphasizes, ‘Every human action is an expression; art is also
expressive as a whole.

For project work by using a
selected animal figure, mainly
deformation work will be done.

10

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Technigues

On Hazirlik / Preliminary

Sanat, Ekspresyonizmle 6zglir bigimlere kavusmustur. Sanatgl,
stilizasyon ve deformasyon yontemlerini kullanarak insanin gergege
uygun goérinimuni degistirmis, o ddnemde insanin yasadiklarini
ifade ederken dogadan uzaklagmaya baslamistir. Bu sekilde sanatgi,
insani dogadaki gergek degerini anlamaya ve anlam diinyasina
yonlendirmektedir. Bu deformasyonlarin belli bir diinya anlayigini
icerdigi ve gdzlemden ¢ok imgelemin 6nemli oldugu kavranmaktadir.
Bu daha cesur bigimsel kesiflerle birlikte, artik sanat i¢in daha 6zgur
bir ortam s6z konusu olmustur.

Deformasyon

Art attained free forms through Expressionism. By using stylization
and deformation methods, artist changed the realistic appearance of
the human being and started to break with from nature while
expressing what people lived during that period. In this way, artist
guides people to understand his-her true value in nature, to the world
of meaning. It is understood that these deformations contain a certain
understanding of the world and that imagination is more important
than observation. Thanks to these bolder formal discoveries, art has
a more independent environment today.

Deformation
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Teorik Dersler / Theoretical

Uygulama

Lab
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1916'da Zurih‘de adi konan ama 1920'lere kadar Avrupa'nin birgok
kentine yayilan Dada, bazi geng sanatgilarin dlinya siyasetine ve
burjuva degerlerine karsi muhalefet bicimi olarak gelismis, herhangi
bir ortak sanatsal program izlememistir. Sanati dogrudan politik bir
durusun disavurumu olarak kullanan fturistler gibi sanati degistirmek
degil yok etmek isteyen Dada'nin yadsimaci tavri, 6ziinde diinyanin
gidisatina iliskin derin bir ¢ighgin ifadesidir. Dada 'nin bu sanat karsiti
tavrinin en belirgin ifadesi, anti-sanat terimini ilk kez kullanan Marcel
Duchamp‘in (1887-1968) hazir nesneleridir. Dada'nin yayilmaya
basladigi yillarda NewYork‘ta fotografci Alfried Stieglitz'in (1864-1946)
kurdugu 291 adli galeri cevresindeki sanatgilardan biri olan Marcel
Duchamp hazir nesne kullandigi ilk yapitlarina 1913 yilindan itibaren
Bisiklet Tekerlegi ile baglamig, ardindan Siselik (1914) ve 20.
yuzyilin-en cok tartigilan "Cesme (1917) gibi yapitlar gelmistir.

Kolaj ¢alismasi renkli
gerceklestirilecektir. Gorseller elle
yirtilabilecegi gibi makasla da
kesilebilir. Daha 6nce agiklanmis
olan temel tasarim ilkeleri ve renk
kuramlari g6z éniinde
bulundurularak kompozisyon
kurulacaktir. Calismada tipografik
Ogeler de yer alabilir.
Yapistinilacak parcalar farkl
buyukliklerde olmali, bu
pargalarin kompozisyonda bir ritim
olusturacak bigimde, dengeli
yerlestiriimesine 6zen
gosterilmelidir. Projede mutlaka
bir tema belirlenmelidir.
Calismalarla soyut bir duygunun
izleyiciye gecirilmesi hedeflenir;
belirlenen herhangi bir duygu,
kullanilan imajlar yardimi ile
secilen konu gercevesinde
betimlenir. (Hlzln, nese, cosku
gibi duygular verilmelidir. Temalar
savas, barig, mevsimler, yahut bir
ryanin tasviri olabilir). Konu ile
ilgili fotograflar ¢ekilerek bu
fotograflardan da yararlanilabilir.

Dada, which was named in Zurich in 1916, spread to many cities of
Europe until the 1920s, developed as a form of opposition of some
young artists against world politics and bourgeois values, and did not
follow any common artistic program. The denialist attitude of Dada,
who wants to destroy art rather than change it, like the futurists who
use art as a direct expression of a political stance, is essentially an
expression of a deep cry about the course of the world. The most
evident expression of Dada's anti-art attitude is the ready-made
objects of Marcel Duchamp (1887-1968), who first used the term anti-
art. Marcel Duchamp, one of the artists around the gallery named 291
founded by photographer Alfried Stieglitz (1864-1946) in New York
during the years when Dada started to spread, started his first works
using ready-made objects in 1913 such as Bicycle Wheel, Siselik
(1914) and the most discussed work of the 20. Century, "Cesme
(1917)".

Collage work will be done in color.
Images can be torn manually or
cut by scissors. The composition
will be established by taking into
account the basic design
principles and color theories
previously explained. Typographic
elements can also be included in
work. The parts to be glued
should be of different sizes, care
should be taken to place these
parts in a balanced way to create
a rhythm in the composition. A
theme must be determined for the
project. The works aim to convey
an abstract feeling to the
audience; Any emotion
determined is described within the
frame of the chosen subject with
the help of the images used.
(Emotions such as sadness, joy,
enthusiasm should be used.
Themes can be war, peace,
seasons, or depiction of a dream).
These photos can also be used by
taking photos.
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Izlenimcilik akimi, Paris'te 1874 yilinda (inli fotograf¢i Nadar'in ( 1 820
- 191 0) Capucines Bulvari'ndaki stiidyosunda ‘Adsiz Sanatgilar
Birligi’ (Societe anonyme des artistes) adi altinda bir araya gelen otuz
sanatcinin resmi Salon'a alternatif olarak diizenledikleri sergide
ortaya gikmistir. Akima adini veren, tiim bu sanatgilarin ‘izlenimcilik’
olarak tanimlanan Usluba yakin olmalari degil, akademik resme
alternatif arayislan duyurmalari, bu anlamda aykir bir durusu
sergilemeleridir. Bu aykin durusun ‘izlenimcilik' olarak
adlandinimasinda, Claude Monet'nin sergide yer alan ‘izlenim:
Gulndogumu’ baslikli resmiyle ilgili olarak elestirmen Louis Leroy'nin
Le Charivari gazetesinde yazdigi yorumlar etkili olmustur. Leroy,
Monet'nin resminin bitmemislik duygusu uyandirdigini, bu anlamda
‘dipedulz izlenimden ibaret’ kaldigini yazmis, bu tir resimler
karsisinda genellikle hayrete dusen izleyicinin duygularina terciiman
olmustur. Sergide yer alan Monet, Renoir, Degas, Pissarro, Cezanne
gibi sanatcilann resimleri o dénemin egemen sanat begenisi olan
akademik resimlerden, 6rnegin Alexandre Cabanel (1 823-1 889) ya
da William-Adolphe Bouguereau (1825-1905) gibi ressamlarin
yapitlarindan o kadar farklidir ki, bu hayretin nedeni kolayca
anlasilabilir.

The Impressionism movement was an alternative to the official Salon
of thirty artists who came together in Paris in 1874 under the name
"The Union of Unnamed Artists' (Societe anonyme des artistes) in the
studio of the famous photographer Nadar (1 820-1 9 1 0) on
Capucines Boulevard. has emerged in the exhibition they organized.
The name of the movement is not that all these artists are close to the
style defined as "Impressionism", but that they announce their search
for an alternative to academic painting and exhibit a contrary attitude
in this sense. The comments written by the critic Louis Leroy in the
newspaper Le Charivari about Claude Monet's painting entitled
"Impression: Sunrise" in the exhibition were influential in the naming
of this contrary stance as 'impressionism'. Leroy wrote that Monet's
painting evokes a sense of incompleteness, in this sense, it remains
"just an impression", and has been an expression of the feelings of
the audience who are generally amazed by such paintings. The
paintings of artists such as Monet, Renoir, Degas, Pissarro and
Cezanne in the exhibition are not just academic paintings that were
the dominant art tastes of that period, such as Alexandre Cabanel
(1823-1 889) or William-Adolphe Bouguereau (1825-1905). different,
the reason for this astonishment can be easily understood.
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Ogretim Yontem ve

Teorik Dersler / Theoretical Uygulama Lab Teknikleri/Teaching Methods On Hazirlik / Preliminary
Techniques
Dogayi gézlemleme, analiz etme
Dogadan yola cikarak tasarimlar gerceklestiriimesi, distincenin ve sentezleme sistematigi icinde
nesnellesmesi siirecinde 6grencinin hayal giiciniin gelistiriimesine  |belirli kavramlarin zihinde
yonelik bir caligsmadir. Belirli kavramlarin (riizgarin ya da bir olusturdugu imgelerin
patlamanin) zihinde yarattigi cagrisimlarin ve imgelerin gorsellestirildigi, yluzeye gelen
13 gorsellestiriimesi hedeflenir. kompozisyonlarla renkli calismalar
gerceklestirilecektir.
Black-and-white works will be
carried out by means of
Creating designs based on nature is a study aimed at improving compositions without depth,
student's imagination in the process of objectification of thought. It is |where images created by certain
aimed to visualize the associations and images created by certain concepts in mind are visualized
concepts (wind or an explosion) in mind. within the systematic of observing,
analyzing and synthesizing
nature.
Teorik Dersler / Theoretical Uygulama Lab -?3;‘;;;3;},%?:&%3 Methods On Hazirlik / Preliminary
Techniques
Dénem boyunca yapilan
14 Doénem boyunca 6grenilmis olan konularin genel tekrar yapilir. calismalar gézden gegirilerek
rotus yapilir.
The work done during the
General repetition of the topics learned during the semester semester is reviewed and
retouched.
Teorik Dersler / Theoretical Uygulama Lab ?g;ﬁ;;:gr\i(ﬁgtsgig Methods On Hazirlik / Preliminary
Techniques
15 FINAL
FINAL EXAM
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DEGERLENDIRME / EVALUATION

. Savi/ Katki Yuzdesi /
Yanyil (Yil) Ii Etkinlikleri / Term (or Year) Learning Activities y Percentage of
Number - A
Contribution (%)
Ara Sinav / Midterm Examination 1 100
Toplam / Total: 1 100
Basar Notuna Katki Yiizdesi / Contribution to Success Grade(%): 40
Savi/ Katki Yuzdesi /
Yanyil (Yil) Sonu Etkinlikleri / End Of Term (or Year) Learning Activities y Percentage of
Number o s
Contribution (%)
Final Sinavi / Final Examination 1 100
Toplam / Total: 1 100
Basari Notuna Katki Yiizdesi / Contribution to Success Grade(%): 60
Etkinliklerinin Basar Notuna Katki Yiizdesi(%) Toplami / Total Percentage of Contribution (%) to Success Grade: 100
Degerlendirme Tipi / Evaluation Type:
iS YUKU / WORKLOADS
Siiresi | Toplam Is Yiikii
. Sayi/ (Saat) / (Saat) / Total
SR Er e e Number | Duration Work Load
(Hours) (Hour)
Ara Sinav / Midterm Examination 1 2.00 2.00
Ara Sinav igin Bireysel Calisma / Individual Study for Mid term Examination 7 3.00 21.00
Bireysel Calisma / Self Study 14 1.00 14.00
Ev Odevi / Homework 14 1.00 14.00
Final Sinavi / Final Examination 1 1.00 1.00
Final Sinavi igiin Bireysel Calisma / Individual Study for Final Examination 7 4.00 28.00
Proje Hazirlama / Project Preparation 10 10.00 100.00
Toplam / Total: 54 22.00 180.00
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Dersin AKTS Kredisi = Toplam Is Yiikii (Saat) / 25.00 (Saat/AKTS) = 180.00/25.00 = 7.20 ~ / Course ECTS Credit = Total Workload (Hour) / 25.00 (Hour / ECTS) = 180.00 / 25.00 = 7.20 ~

PROGRAM VE OGRENME CIKTISI / PROGRAM LEARNING OUTCOMES

Ogrenme Ciktilari /
Learning Outcomes

Program Ciktilarn / Program Outcomes

1.1.2

1.1.3

1.14

1.1.5

1.1.6

1.1.7

1.1.8

1.1.9

1.1.10(1.1.11

1.1.12

1.1.13

1.1.14(1.1.15

1.1.16

1.1.17

1.1.18

1.1.19

1.1.20

1.1.21

1.1.22(1.1.23

1.Grafik tasanmi alaninda
edindigi kuramsal bilgileri
tasarimlarina yansitabilme,
tasarnimda yaratici-6zgln
uygulamalar ortaya koyabilme,
tasarima yenilikgi yaklasabilme
ve farkli géziimler getirme
becerisine sahiptir. / Has the
ability to reflect the theoretical
knowledge gained in the field
of graphic design to his
designs, to put forward creative
-original applications in design,
to approach design
innovatively and to bring
different solutions.

2.Belirli bir konuda o konu ile
ilgili sanat ve tasarim tarihinden
sanatcilarin ve tasarimcilarin
calismalar Uzerine arastirma
yaparak bu arastirmalarinin
sonucunu tasarimlarina
yansitabilir. / He-she can reflect
the results of his-her research
on his-her designs by making
research on the works of artists
and designers from the history
of art and design related to a
particular subject.
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3.Grafik Tasariminda tasarim
surecinin temelini olugturan
suluboya, guaj boya, marker,
artline, flzen, gini mirekkebi
gibi malzemelerin kullanimina
dair teknik bilgiye sahiptir. S6z
konusu malzemeleri kolaj, lavi,
desen gibi yaratici tekniklere
donsturebilir; malzemelerle
sanat ve tasarim tarihinde
olusturulmus 6rnek calismalar
hakkinda bilgi ve fikir

sahibidir. / He-she has
technical knowledge on the use
of materials such as
watercolor, gouache, marker,
artline, charcoal, and Indian ink
that form the basis of the
design process in Graphic
Design. He-she can turn these
materials into creative
techniques such as collage and
drawing; Has knowledge and
insight on representative
studies created by materials in
the history of art and design.

4. Tasarimda gerekli olan ritim,
denge, hiyerarsi, 6rlint(i, oran-
oranti, bosluk, vurgu, hareket,
kontrast gibi temel tasarim
prensiplerini-temel bilgileri
etkin bir bicimde kullanma
becerisine ve bilgisine
sahiptir. / Has the ability and
knowledge to use effectively
the basic design principles
such as rhythm, balance,
hierarchy, pattern, ratio-
proportion, space, emphasis,
movement, contrast, which are
required in design.

5.Gestalt Prensipleri, Siyah
Kare Cozumleri gibi etkili grafik
tasarim ¢6zimleri hakkinda
kuramsal bilgiye ve uygulama
yetkinligine sahiptir. / He-she
has theoretical knowledge and
application competence on
effective graphic design
solutions such as Gestalt
Principles, Black Square
Solutions.
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6.Kompozisyon olustururken
butliine hizmet eden pargalarin
arasinda uyumlu bir butinliuk
yaratabilir. / While creating a
composition, he-she can create
a harmonious integrity between
parts serving the whole.

7.Kompozisyon, nokta, ¢izgi,
yon, bicim, aralik, doku -dogal
ve yapay dokular- deger,
hareket gibi birgok 6genin
belirli bir diizen dahilinde bir
araya getirilmesi ile
kompozisyon kurma bilgisine
sahiptir. / He-she has the
knowledge of composing by
using many elements together
such as composition, point,
line, direction, form, texture -
natural and artificial textures-,
value and movement in a
certain order.

Katki Dlzeyi / Contribution Level : 1-Cok Duistk / Very low, 2-Diistik / Low, 3-Orta / Moderate, 4-Yuksek / High, 5-Cok Yiiksek / Very high
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