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GENEL TANIM / GENERAL DESCRIPTION

Ders Adi / Course Name

Basic Design | / Basic Design |

Ders Kodu / Course Code

EGRF101

Ders Tirii / Course Type

Ders Seviyesi / Course Level

Bachelor / Bachelor

Ders Akts Kredi / ECTS 6.00
Haftalik Ders Saati (Kuramsal) / 2.00
Course Hours For Week

(Theoretical)

Haftalik Uygulama Saati / Course 0.00
Hours For Week (Objected)

Haftalik Laboratuar Saati / Course 0.00

Hours For Week (Laboratory)

Dersin Verildigi Yl / Year

1

Ogretim Sistemi / Teaching System

Daytime Class / Daytime Class

Egitim Dili / Education Language

Turkish / Turkish

On Kosulu Olan Ders(ler) /
Precondition Courses

Amaci / Purpose

Temel Tasarnim-| dersinde amag, 6grenciye temel tasarim dersi icin gerekli olan
malzemeleri kullanmayi 6gretmek; ritim, denge, hiyerarsi, 6riintl, oran-oranti, bosluk,
vurgu, hareket, kontrast gibi temel tasarim ilkelerini dogru, etkili bir bigcimde kullanarak
tasarim yapma becerisi kazandirmaktir. Ogrencinin gok boyutlu algilama, diisiinme,

soyutlama yapma ve yaraticl-6zgun uygulamalar ortaya koyabilme becerilerini gelistirmesi

hedeflenir.

The aim of Basic Design-I course is to teach the student to be able to use the required
materials for the basic design course; to gain the ability to design by using the basic
design principles such as rhythm, balance, hierarchy, pattern, ratio-proportion, space,
emphasis, movement, contrast in an accurate and effective manner. It is aimed that
the student to be able to develop the skills of multi-dimensional perception,
imagination, abstraction and produce creative-original applications.

igerigi / Content

Uygulamali atdlye dersidir. Derste éncelikle tasarim nedir sorusuna cevap aranir.
Tasarimin sanat tarihinde nasil bir gelisim siireci izledigi arastirilir. Her hafta verilen konu

dogrultusunda suluboya, guaj boya, marker, artline, fiizen, ¢ini murekkebi gibi malzemeler
kullanilarak projeler gerceklestirilir. Projeler gerceklestirilirken tasarimlarin agamalan sureg

icinde verilen elestiriler ve yapilan uygulamalarla gelistirilir.

It is an applied workshop course. First of all, an answer to the question 'what is design
is sought. The development process of design in art history is investigated. Projects
are carried out using materials such as watercolor, gouache, marker, artline, charcoal,
and Indian ink in the context of the subject given each week. While the projects are
being carried out, stages of designs are developed in line with criticisms and
applications made during the process.

Onerilen Diger Hususlar /
Recommended Other
Considerations

Uygulamali bir ders olan Temel Tasarim-| dersi igin derste verilen projeler dogrultusunda
sanat ve tasarim tarihinden 6rnek ¢alismalarin arastiriimasi onerilir.

For the Basic Design-I course, which is an applied course, it is recommended to
research representative works from the history of art and design in line with the
projects given in the course.

Staj Durumu / Internship Status
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Kitabi / Malzemesi / Onerilen
Kaynaklar / Books / Materials /
Recommended Reading

Kitaplar:
Temel Tasarnim, Prof. Dr. La_tife Gurer, Birsen Yayinevi
Temel Tasarnm ve Tasarm llkeleri, Esma Civcir, Akademisyen Kitabevi

Books:
Temel Tasarim, Prof. Dr. La_tife Glrer, Birsen Yayinevi
Temel Tasarnim ve Tasarm llkeleri, Esma Civcir, Akademisyen Kitabevi

Malzemeler:

*Siyah-beyaz guaj boya, Talens marka

*Suluboya firgasi, kalin-orta-ince, Pebeo yahut Habico marka, samur
+35.50 Bristol, Canson, Schoeller (gramaiji yliiksek) marka resim kagidi
*Su kabi, palet

*Hb, 2b resim kalemi, kalemtirag, maket bigcag, silgi, hamur silgi, duralit
*Cetvel, Pergel, Aydinger bant

ince siyah marker, cd kalemi
Magnani, Daler Rowney, Hahnemiihle, Saunders, Bockingford

+Siyah ¢ini murekkebi-tercihen Talens marka, Bambu ug
*Kolaj i¢in gazete-dergi parcalari ya da internet ciktilari, yapistirici, makas

*Rapido ya da Artline kalem, (0.2, 0.5, 0.8 numaralar), Beyaz tiikenmez kalem, Kalin-orta-

+35.50 suluboya kagidi (dokulu), en az 350 gr. Marka: Fabriano, Arches, Canson,

Materials:

* Black and white gouache paint, Talens brand

» Watercolor brush, large-medium-thin, Pebeo or Habico brand,

+ 35.50 Bristol, Canson, Schoeller brand (high weight) drawing paper

» Water container, pallet, Hb, 2b art pencil, sharpener, utility knife, eraser, dough
eraser, hardboard

* Ruler, Compass, Tracing tape, Rapido or Artline pen, (numbers 0.2, 0.5, 0.8), White
ballpoint pen, large-medium-thin black marker, cd pen

+ 35.50 watercolor paper (textured), at least 350 g. Brand: Fabriano, Arches, Canson,
Magnani, Daler Rowney, Hahnemiihle, Saunders, Bockingford, Black Indian ink -
preferably Talens brand

* Newspaper-magazine pieces or internet prints, glue, scissors for collage.

Ogretim Uyesi (Uyeleri) / Faculty
Member (Members)

Dr. Ogr. Uys. Nesli Tiirk

OGRENME GIKTILARI / LEARNING OUTCOMES

Grafik tasarimi alaninda edindigi kuramsal bilgileri tasarimlarina yansitabilme, tasarimda yaratici-
6zglin uygulamalar ortaya koyabilme, tasarima yenilikgi yaklasabilme ve farklh ¢6ziimler getirme
becerisine sahiptir.

Has the ability to reflect the theoretical knowledge gained in the field of graphic design to his designs,
to put forward creative-original applications in design, to approach design innovatively and to bring
different solutions.

Belirli bir konuda o konu ile ilgili sanat ve tasarim tarihinden sanatcilarin ve tasarimcilarin ¢calismalari
lizerine arastirma yaparak bu arastirmalarinin sonucunu tasarimlarina yansitabilir.

He-she can reflect the results of his-her research on his-her designs by making research on the works
of artists and designers from the history of art and design related to a particular subject.

Grafik Tasariminda tasarim siirecinin temelini olusturan suluboya, guaj boya, marker, artline, fizen,
¢ini miirekkebi gibi malzemelerin kullanimina dair teknik bilgiye sahiptir.

He-she has technical knowledge on the use of materials such as watercolor, gouache, marker, artline,
charcoal, and Indian ink that form the basis of the design process in Graphic Design.

S6z konusu malzemeleri kolaj, lavi, desen gibi yaratici tekniklere donustirebilir; malzemelerle sanat
ve tasarim tarihinde olusturulmus 6rnek ¢calismalar hakkinda bilgi ve fikir sahibidir.

He-she can turn these materials into creative techniques such as collage and drawing; Has
knowledge and insight on representative studies created by materials in the history of art and design.

Tasarimda gerekli olan ritim, denge, hiyerarsi, 6rlintl, oran-oranti, bosluk, vurgu, hareket, kontrast
gibi temel tasarim prensiplerini-temel bilgileri etkin bir bicimde kullanma becerisine ve bilgisine
sahiptir.

Has the ability and knowledge to use effectively the basic design principles such as rhythm, balance,
hierarchy, pattern, ratio-proportion, space, emphasis, movement, contrast, which are required in
design.

Gestalt Prensipleri, Siyah Kare Cozumleri gibi etkili grafik tasanm ¢ozimleri hakkinda kuramsal
bilgiye ve uygulama yetkinligine sahiptir.

He-she has theoretical knowledge and application competence on effective graphic design solutions
such as Gestalt Principles, Black Square Solutions.

Kompozisyon, nokta, cizgi, yon, bigim, aralik, doku -dogal ve yapay dokular- deger, hareket gibi bircok
6genin belirli bir diizen dahilinde bir araya getiriimesi ile kompozisyon kurma bilgisine sahiptir.

He-she has the knowledge of composing by using many elements together such as composition,
point, line, direction, form, texture -natural and artificial textures-, value and movement in a certain
order.

Kompozisyon olustururken bitiine hizmet eden pargalarin arasinda uyumlu bir bittinliik yaratabilir.

While creating a composition, he-she can create a harmonious integrity between parts serving the
whole.

Uc boyutlu diisiinme, soyutlama yapma, dogada bulunan nesneleri stilize etme, deforme etme ve
tasarimin gerekleri dogrultusunda doniistirme becerisine sahiptir.

He-she has the ability to imagine three dimensional, to make abstraction, to stylize and deform
objects in nature and to transform them for the purposes of design.

HAFTALIK DERS iGERIGi / DETAILED COURSE OUTLINE
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Hafta / Week

Ogretim Yontem ve

Teknikleri/Teaching Methods On Hazirlik / Preliminary

Teorik Dersler / Theoretical Uygulama Lab

Techniques

llk olarak 1919'da mimar Walter Gropius tarafindan Almanya'da
kurulan Bauhaus'da temellenmis bir yaklasim olan Temel Sanat ve
Tasarnm, Bauhaus'da islevselligin ve zanaatin pratik, yasamsal alana
dahil edildigi, sanat ve tasarimin ic ice gegctigi bir anlayis olarak

1 benimsenmis, mimari prensiplerin éncelikli olarak uygulanmasi amag
haline gelmistir.

Basic Art and Design, an approach based on Bauhaus, which was
first established in Germany by the architect Walter Gropius in 1919,
was adopted as an understanding in which functionality and crafts are
included in the practical and vital spheres, art and design are
intertwined. The primary implementation of the principles has become
the goal.

. . Ogretim Yont - o
Teorik Dersler / Theoretical Uygulama Lab Tglzﬁill(rlr:ari;)l'r;:giﬁz Methods On Hazirlik / Preliminary

Techniques

Ton Cubugu; renklerin tam beyazla tam siyah arasindaki koyuluk
farklaninin deg@erlerinin, bir derecelendirme gubugu Uzerinde esit
olarak degismesini ve tonlarin bir oran iginde azalmalarini temsili
olarak gosteren bir serittir. Ton: Resimde ton deyimi 6teden beri
kullanilagelmistir. Nesnelerin i1sik alan alanlari ile gélgede kalan
alanlari arasinda kalan kisimlar hassas bir gegisle birbirine baglayan
2 degerlerin hepsine ton denir. Agiktan koyuya dogru yumusak bir gegis
saglayan orta ton degerleri, ¢izim kalemi ile yapilan bir calismada
grinin tonlan olarak goruldr.

Tone Scale: It is a strip that represents the values of tone difference
between full white and full black of colors changing evenly on a
gradation bar and representing the decrease of hues in a ratio. Tone:
The term tone has been used in painting for a long time. All of the
values that connect the parts between the light-receiving areas and
the shaded areas of the objects with a sensitive transition are called
tone. Midtone values that provide a smooth transition from light to
dark are seen as shades of gray in a work done with a drawing pen.
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Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Yatay ve disey-dikey 6delerle, birbirini doksan derece kesen
cizgilerle olusturulan kompozisyonlar genel olarak duraganlik,
hareketsizlik hissi verir. Bu tur kompozisyonlara statik kompozisyon
denir. Egri gizgilerin yani sira diiz olsa da ¢apraz-diyagonal
cizgilerden olusan ve hareket cagrisimi yapan 6gelerle kurulan
kompozisyonlar ise dinamiktir. Bir ¢izgi egilip blkulduk¢e dinamizmi
de artar. Kompozisyon kurulurken kullanilan nokta ve ¢izgi gibi
6gelerin aralarinda dengeli bir iliski kurulmali, ylizey Gzerinde bos ve
dolu, negatif ve pozitif alanlar arasinda uyum saglanmaldir.
Kompozisyon, nokta, ¢izgi, yon, bigim, aralik, doku, deger, hareket
gibi birgok 6genin belirli bir diizen dahilinde bir araya getiriimesi ile
kurulur. Kompozisyon olusturulurken bitiine hizmet eden pargalarin
ayni zamanda birbirleri ile de uyumlu olmalari, bitiin icinde gesitlilik
olusturmalari saglanmalidir.

The compositions created by using horizontal and vertical elements
and lines that intersect each other by ninety degrees generally give a
feeling of stillness. This type of composition is called static
composition. Along with curved lines, compositions composed of
straight, cross-diagonal lines and elements that evoke movement are
dynamic. As a line bends and bends, its dynamism increases. A
balanced relationship should be established between elements such
as points and lines used in the composition and harmony should be
ensured between empty and full, negative and positive areas on the
surface. Composition is established by bringing together many
elements such as point, line, direction, form, texture, value,
movement in a certain order. While creating composition, it should be
ensured that the parts serving the whole are also compatible with
each other and create diversity within the whole.
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Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Cizgi, sanatta ve yasamda igerdigi anlatim glictiyle ince, kalin, diiz,
kesik, dogru, egri, dalgal, kirik vb. sekilleri ile yineleme ya da karsithk
duygusu uyandirarak i¢ benligin, duygu ve dislincelerin, inanglarin
disa aktarimi amaciyla kullanilir. Bir tasarimda cizgiler arasindaki
bosluklarn degisik renk ve tonlarla boyanmasi ise hacim, agirlik,
doku, mekan icindeki konum gibi nitelikleri ortaya koyar. Plastik
sanatlarda ritim kavrami da sanat eserinin yaraticisi ve izleyicisi olan
insan tarafindan, kendi duygu, dusiince ve aktarim kapsaminda
algilanir. Glnku her insanin algi yetisi ve algiladigini aktarma yetisi
farklidir. Temel tasarim uygulamalarinda gizgilerin yan yana, alt alta
ve (st Uste gelmesiyle nesnenin soyut ya da somut dokusal 6zelligi
olusmaktadir.

With its expressive power in art and life, line is used to express the
inner self, feelings, thoughts and beliefs by evoking the feeling of
repetition or contrast with its thin, thick, straight, cut, straight, curved,
wavy, broken shapes. Painting spaces between lines with different
colors and tones in a design reveals qualities such as volume, weight,
texture and location in the space. The concept of rhythm in plastic
arts is perceived by the creator and viewer of the artwork within the
scope of his own emotion, thought and transference. Because each
person's ability to perceive and convey what he-she perceives is
different. In basic design applications, the abstract or concrete
textural feature of the object is created by the juxtaposition of lines,
one under the other and one over the other.

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Doku (Tekstuir) Dogadaki tiim nesnelerin ve varliklarin gérme,
dokunma duyulariyla kavranabilen, i¢ yapilarinin iglevsel 6zelliklerini
disa vuran yiizeysel etkilerine “Doku” (Tekstiir) denir. i¢i sinirlayan
varliklarin dig yapi durumudur. Bu, doganin yapisal bir 6zelligidir. Her
varhigin karakteristik bir dis yapi olusumu vardir. Objelerin dis
goérunuslerindeki ayricaliklarini saglayan dokusal yapi farkliliklari,
dokusal yiizeylerin olusumunu ve taninip ayirt edilmesini saglar.
Ornegin; cesitli agaglar dokusal yapilarindaki karakteristik farklari
nedeniyle taninip ayirt edilmektedir. Ylzey ne tipte olursa olsun parca
ile bltlin arasinda birtakim temel baglantilar bulunabilir. Doku,
birbirine es ya da birbirini tamamlayan birim bigimlerin belli
sistemlerle yan yana gelmesinden olusur. Dokular yiizeyleri olusturur.

Texture: The surface effects of all objects and beings in nature that
can be grasped by the sense of sight and touch, expressing the
functional features of their internal structures, are called "texture". It is
the external structure state of the entities that limit the interior. This is
the structural feature of nature. Every being has a characteristic
external structure formation. The textural differences, which provide
the privileges of objects in their external appearance, allow the
formation of textural surfaces and their recognition and distinction.
For example; various trees are recognized and distinguished due to
their characteristic differences in their textural structures. Regardless
of the type of surface, there may be some basic connections between
the part and the whole. Texture consists of the combination of
identical or complementary unit forms with certain systems. Textures
create surfaces.
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Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Yapay dokular, insanin bilgi, emek ve teknikle isleyerek estetik
tasanim kaygilanyla yaptigi gorsel ylzey degerlendirmesidir. Yapay
doku olusturmada sonsuz sayida birim bigim olanaklarindan
yararlanarak, yine birbirinden farkl tasarimlar gergeklestirilebilir.
Yapay doku, insan eliyle uretilen nesnelerin dokularidir. Ancak c¢esitli
kullanim amaclari icin imal edilmis Grlinlerin dokulari yapay olsalar da
sanat Griinleri igin konunun disindadir. Ornegin, giysi olarak ériilen
kazagin dokusunun sanatla ilgisi yoktur. Dokuma ve érme tekniginin
olanaklari ile estetik kaygilar tasiyan yeni doku tasarimlari ise guizel
sanatlar acisindan yapay doku olarak degerlendirilir.

Artificial textures are the visual surface evaluation made by human
beings with aesthetic design concerns by processing with knowledge,
labor and technique. Different designs can be realized by making use
of endless number of unit form possibilities in creating artificial
texture. Artificial tissue is the texture of man-made objects. However,
although the textures of products manufactured for various purposes
are artificial, they are beyond the scope of art products. For example,
the texture of the sweater knitted as a garment has nothing to do with
art. The possibilities of weaving and knitting techniques and new
tissue designs that have aesthetic concerns are considered as
artificial textures in terms of fine arts.
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Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Kolaj; “(Fransizca collage: “yapistirma”), yapistirma resim olarak da
bilinir, gérsel sanatlarda gazete kagidi, kumas ve duvar kagidi gibi
buluntu nesnelerin bir pano ya da tuvale cogunlukla da boyanmig
yuzeylerle birlikte kullanilmasi” demektir. Ayrica, bu sanat teknigi;
elde bulunan farkl tirlerde basil, gizili veya fotografik malzemenin
kullanilarak, ylizeyde yeni bir kompozisyon elde edilmesi olarak ifade
edilir. Boylece, ilk basta sanat malzemesi olmayan nesneler, sanatsal
ve estetik kurallar gcergevesinde bir araya gelerek sanat eseri haline
gelmektedir. Sanatsal alanlarda karsimiza ¢ikan bu kelime, teknik
bakimindan resim alanina giren uygulamalardan ilk akla
gelenlerdendir. Gerek yapim siireci, gerekse kullanilan malzemeler
bakimindan kisiye farkli tercihler sunmasi, ilgi géren bir teknik
olmasini saglamistir. Ote yandan farkli yas gruplarina yonelik beceri
ve kazanimlar saglamasi agisindan, kolaj teknigi, 6grenim cagindaki
bireylerin de, zihinsel ve yaraticilik becerilerinin gelisimine katki
saglayarak, disiinme, inceleme, gdzlem, karar verme ve problem
cOzme sirecine de yardimci olmaktadir.

Collage; "(French collage:" paste "), also known as paste painting,
means the use of found objects such as newsprint, fabric and
wallpaper on a panel or canvas, often with painted surfaces, in visual
arts. In addition, this artistic technique is expressed as obtaining a
new composition on the surface by using different types of printed,
drawn or photographic materials. Thus, objects that are not art
materials at first come together within the framework of artistic and
aesthetic norms and become works of art. This word, which we come
across in artistic fields, is one of the first applications that come to
mind in terms of technique. The fact that it offers different preferences
to the person in terms of both construction process and materials has
made it an interesting technique. On the other hand, in terms of
providing skills and acquisitions for different age groups, the collage
technique contributes to the development of mental and creativ skills
of individuals in the education age, and also helps imagination,
examination, observation, decision making and problem solving
processes.

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

VizE

TERM EXAMINATION
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Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Kolaj Proje ¢alismasinda, 35.50 cm boyutlarinda resim kagidina, kagit
ortalanarak, kompozisyona goére kare yahut dikdértgen bir kadraj
cizilecektir. Cetvel ve hb resim kalemi kullanilacak; fazla bastirmadan,
dizgin bir kare cizilerek kadraj alinacaktir. (Yan tutuldugunda kagidin
st ve alt kisminda yaklasik 2,5 cm, sag ve sol kisminda ise belirlenen
kadraja gore en az 2,5 cm bosluk birakilacaktir.) Calisma bu kadrajin
icinde gerceklestirilecektir. Bristol kagit kullanilacaksa kagidin mat
tarafi kullaniimalidir. Kolaj galismasi siyah-beyaz gergeklestirilecektir.
Gorseller elle yirtilabilecegi gibi makasla da kesilebilir. Daha énce
aciklanmis olan temel tasarim ilkeleri g6z éntinde bulundurularak
kompozisyon kurulacaktir. Calismada tipografik 6geler de yer
almalidir. Yapistirilacak pargalar farkli biyukliklerde olmali, bu
parcalarin kompozisyonda bir ritim olusturacak bicimde, dengeli
yerlestiriimesine 6zen gosterilmelidir.

In the Collage Project work, a square or rectangular frame will be
drawn according to the composition on a 35.50 cm picture paper,
centered on the paper. Ruler and hb drawing pen will be used; Frame
will be drawn by drawing pen without pressing too much and it will be
a smooth square. (When held sideways, approximately 2.5 cm space
will be left at the top and bottom of the paper, and at least 2.5 cm
space will be left on the right and left sides according to the specified
frame.) The work will be carried out within this frame. If Bristol paper
is going to be used, the matte side of the paper should be used.
Collage work will be done in black and white. Images can be torn
manually or cut with scissors. A composition will be established by
taking into account the basic design principles explained earlier.
Typographic elements should also be included in work. Pieces to be
glued should consist of different sizes.
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Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Sivri uclu firgalar ve ¢ini mirekkebi ile yapilan Lavi, Rdnesans’dan
itibaren kullanilan bir tekniktir; Leonardo da Vinci ve Botticelli gibi
buyik ustalar tarafindan kullaniimaya baslanmistir. Lavi, sulu boyaya
bezeyen bir tekniktir. Kagit tamamen islatilabilecegi gibi kuru yiizey
lizerine de calisilabilir. Mirekkep islak kagit Gzerinde dagildiginda,
kendiliginden ortaya ¢ikan etkileyici tonal alanlar elde edilebilir. Kuru
zeminde ise daha gizgisel etkiler elde etmek mimkuindur. Dogaclama
yapmaya uygun bir tekniktir. Guaj boyanin aksine transparandir; su ile
inceltildigi gibi farkli tonlarin elde edilebilmesi i¢in de su kullanilir. En
acik alanlar icin kagidin beyazindan yararlanilir. Calismaya
baslamadan 6nce birkag tane su kabinda farkli ton gesitleri elde
edilmelidir. Cok az bir miktar murekkep bile ¢ok koyu sonuglar
verebilecegi icin dncelikle bos bir kagit izerinde murekkeple birkag
deneme yapilmalidir.

Indian ink, applied with pointed brushes is a technique used since
Renaissance; It has been used by great masters such as Leonardo
da Vinci and Botticelli. Indian ink is a technique similar to watercolor.
The paper can be wetted completely or worked on a dry surface.
Expressive tonal areas that appear spontaneously can be achieved
when the ink is dispersed on wet paper. It is possible to achieve more
linear effects on dry ground. It is a suitable technique for
improvisation. Unlike gouache paint, it is transparent; As it is diluted
with water, water is used to obtain different shades. White areas of
paper is used for most open areas. Before starting work, several
types of shades should be obtained in several water containers.
Since even a small amount of ink can produce very dark results, first
of all, a few tries by ink should be made on a blank paper.
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Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Black Square Problem-Siyah Kare Sorunu, grafik tasarim dilini
anlamaniza yardimci olacak gesitli tasarim problemlerinden biridir.
Gorsel iletisim olusturmak icin tasarim ilkelerini kullanarak kendinizi
ifade etmenizi saglar. Calismada sadece siyah kareler kullanilarak en
iyi grafik goruntusu olusturulmaya ¢alisilir. Tasanmlar, kavramlarin
her birinin anlamini ifade eder: bold-cesur, tension-gerilim, order-
diizen, playful-eglenceli, cogested-sikismis ve increase-artis. Sadece
kare kullanmak bu kadar farkli kavrami ifade etmek igin elbette sinirh
bir imkan sunar; ancak kareler tasarim ilkeleri kullanilarak daha
kapsamli bir hale getirilebilir.

Black Square Problem is one of several design problems that will
help you understand graphic design language. It allows you to
express yourself using design principles to create visual
communication. In the study, the best graphic image is tried to be
created by using only black squares. Designs express the meaning of
each of the concepts: bold, tension, order, playful, cogested and
increase. To use only squares, of course, offers a limited opportunity
to express so many different concepts; however, squares can be
render more comprehensive by using design principles.
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12

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Basaril bir ¢éziim olusturmak ve grafik dagarciginizi genisletmek igin
Black Square ilkelerini kullanarak adeta geometrik bir deyim
olusturmaniz gerekir. Bu, kirpma, kadraj belirleme, Ust Uste bindirme,
espas ve yanilsama, boyut, yon, yerlestirme, perspektif ve pozitif-
negatif alanlarin iliskilerini icerir. Amag, kisith bir bigimle orijinal bir
kompozisyonu estetik olarak tasarlayabilmektir. Kompozisyon,
tasarim ilkelerinin ve bir sanat eserindeki sanatsal unsurlarin toplam
diuzenlemesidir. Estetik olarak tasarlanmis sanat eserleri, tasarimin
gbze hos gelmesi niyetini icerir.

To create a successful solution and expand your graphic vocabulary,
you need to create a nearly geometric statement using Black Square
principles. This includes cropping, framing, overlapping, space, size,
direction, perspective, and the relationships of positive-negative
fields. The aim is to be able to aesthetically design an original
composition by using limited form. Composition is the total
arrangement of design principles and artistic elements in a work of
art. Aesthetically designed artworks contain the intention of the
design to be pleasing to the eye.

13

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Technigues

On Hazirlik / Preliminary

Dogayi gézlemleme, analiz etme ve sentezleme sistematigi iginde
belirli kavramlarin zihinde olusturdugu imgelerin gérsellestirildigi,
yuzeye gelen kompozisyonlarla siyah-beyaz ¢calismalar
gerceklestirilecektir. Dogadan yola ¢ikarak tasarimlar
gerceklestiriimesi, diistincenin nesnellesmesi siirecinde 6grencinin
hayal gliciiniin gelistiriimesine yoénelik bir calismadir.

Black-and-white works will be carried out by means of compositions
without depth, where images created by certain concepts in mind are
visualized within the systematic of observing, analyzing and
synthesizing nature. Creating designs based on nature is a study
aimed at improving student's imagination during the process of
objectification of image.

14

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Technigues

On Hazirlik / Preliminary

Tekrar- 13 hafta boyunca anlatilmis olan konularin tekrari yapilir.
Donem boyunca yapilan ¢alismalar gézden gegirilerek rétus yapilir.

Repeat-Topics of 13 weeks are repeated. The work done during the
semester is reviewed and retouched.

15

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

FINAL

FINAL EXAM
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DEGERLENDIRME / EVALUATION

. Savi/ Katki Yuzdesi /
Yanyil (Yil) Ii Etkinlikleri / Term (or Year) Learning Activities N y Percentage of
umber S o
Contribution (%)
Ara Sinav / Midterm Examination 1 100
Toplam / Total: 1 100
Basar Notuna Katki Yiizdesi / Contribution to Success Grade(%): 40
Savi/ Katki Yuzdesi /
Yanyil (Yil) Sonu Etkinlikleri / End Of Term (or Year) Learning Activities y Percentage of
Number o s
Contribution (%)
Final Sinavi / Final Examination 1 100
Toplam / Total: 1 100
Basari Notuna Katki Yiizdesi / Contribution to Success Grade(%): 60
Etkinliklerinin Basar Notuna Katki Yiizdesi(%) Toplami / Total Percentage of Contribution (%) to Success Grade: 100
Degerlendirme Tipi / Evaluation Type:
iS YUKU / WORKLOADS
Siiresi | Toplam Is Yiikii
. Sayi/ (Saat) / (Saat) / Total
SR Er e e Number | Duration Work Load
(Hours) (Hour)
Ara Sinav / Midterm Examination 1 2.00 2.00
Ara Sinav igin Bireysel Calisma / Individual Study for Mid term Examination 7 3.00 21.00
Ev Odevi / Homework 14 1.00 14.00
Final Sinavi / Final Examination 1 1.00 1.00
Final Sinavi igiin Bireysel Calisma / Individual Study for Final Examination 7 3.00 21.00
Proje Hazirlama / Project Preparation 10 10.00 100.00
Toplam / Total: 40 20.00 159.00

Dersin AKTS Kredisi = Toplam Is Yiikii (Saat) / 25.00 (Saat/AKTS) = 159.00/25.00 = 6.36 ~ / Course ECTS Credit = Total Workload (Hour) / 25.00 (Hour / ECTS) = 159.00 / 25.00 = 6.36 ~
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PROGRAM VE OGRENME CIKTISI / PROGRAM LEARNING OUTCOMES

Ogrenme Ciktilari /
Learning Outcomes

Program Ciktilari / Program Outcomes

1.1.2

1.1.3

1141115 (116|117 | 1.1.8 [ 1.1.9 |1.1.10

1.1.11

1.1.12

1.1.13

1.1.14

1.1.15

1.1.16

1.1.17

1.1.18

1.Grafik tasarimi alaninda
edindigi kuramsal bilgileri
tasarimlarina yansitabilme,
tasarimda yaratici-6zgin
uygulamalar ortaya koyabilme,
tasarima yenilikGi yaklagabilme
ve farkll ¢éztimler getirme
becerisine sahiptir. / Has the
ability to reflect the theoretical
knowledge gained in the field
of graphic design to his
designs, to put forward creative
-original applications in design,
to approach design
innovatively and to bring
different solutions.

2.Belirli bir konuda o konu ile
ilgili sanat ve tasarim tarihinden
sanatcilarin ve tasarimcilarin
calismalari Gzerine arastirma
yaparak bu arastirmalarinin
sonucunu tasarimlarina
yansitabilir. / He-she can reflect
the results of his-her research
on his-her designs by making
research on the works of artists
and designers from the history
of art and design related to a
particular subject.

3.Grafik Tasariminda tasarim
surecinin temelini olusturan
suluboya, guaj boya, marker,
artline, flzen, cini mirekkebi
gibi malzemelerin kullanimina
dair teknik bilgiye sahiptir. / He-
she has technical knowledge
on the use of materials such as
watercolor, gouache, marker,
artline, charcoal, and Indian ink
that form the basis of the
design process in Graphic
Design.
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4.56z konusu malzemeleri
kolaj, lavi, desen gibi yaratici
tekniklere donusturebilir;
malzemelerle sanat ve tasarim
tarihinde olusturulmus 6rnek
calismalar hakkinda bilgi ve
fikir sahibidir. / He-she can turn
these materials into creative
techniques such as collage and
drawing; Has knowledge and
insight on representative
studies created by materials in
the history of art and design.

5.Tasarimda gerekli olan ritim,
denge, hiyerarsi, ériintd, oran-
oranti, bosluk, vurgu, hareket,
kontrast gibi temel tasarim
prensiplerini-temel bilgileri
etkin bir bicimde kullanma
becerisine ve bilgisine
sahiptir. / Has the ability and
knowledge to use effectively
the basic design principles
such as rhythm, balance,
hierarchy, pattern, ratio-
proportion, space, emphasis,
movement, contrast, which are
required in design.

6.Gestalt Prensipleri, Siyah
Kare Coézumleri gibi etkili grafik
tasanm ¢dzimleri hakkinda
kuramsal bilgiye ve uygulama
yetkinligine sahiptir. / He-she
has theoretical knowledge and
application competence on
effective graphic design
solutions such as Gestalt
Principles, Black Square
Solutions.
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7.Kompozisyon, nokta, ¢izgi,
yon, bicim, aralik, doku -dogal
ve yapay dokular- deger,
hareket gibi bircok 6genin
belirli bir diizen dahilinde bir
araya getirilmesi ile
kompozisyon kurma bilgisine
sahiptir. / He-she has the 5 4 5 5 5 5 5 5 5 5 4 5 5 5
knowledge of composing by
using many elements together
such as composition, point,
line, direction, form, texture -
natural and artificial textures-,
value and movement in a
certain order.

8.Kompozisyon olustururken
bitliine hizmet eden parcgalarin
arasinda uyumlu bir bitinlik
yaratabilir. / While creating a 4 5 5 5 5 5 5 5 5 5 5 5 5 5
composition, he-she can create
a harmonious integrity between
parts serving the whole.

9.U¢ boyutlu diisiinme,
soyutlama yapma, dogada
bulunan nesneleri stilize etme,
deforme etme ve tasarimin
gerekleri dogrultusunda
dénustirme becerisine

sahiptir. / He-she has the ability 5 4 5 4 5 5 5 5 5 5 4 4 5 5
to imagine three dimensional,
to make abstraction, to stylize
and deform objects in nature
and to transform them for the
purposes of design.

Katki Dizeyi / Contribution Level : 1-Cok Duistk / Very low, 2-Diistik / Low, 3-Orta / Moderate, 4-Yuksek / High, 5-Cok Yiiksek / Very high
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