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GENEL TANIM / GENERAL DESCRIPTION

Ders Adi / Course Name

Basic Drawing / Basic Drawing

Ders Kodu / Course Code

EGRF121

Ders Tirii / Course Type

Ders Seviyesi / Course Level

Bachelor / Bachelor

Ders Akts Kredi / ECTS 8.00
Haftalik Ders Saati (Kuramsal) / 2.00
Course Hours For Week

(Theoretical)

Haftalik Uygulama Saati / Course 2.00
Hours For Week (Objected)

Haftalik Laboratuar Saati / Course 0.00

Hours For Week (Laboratory)

Dersin Verildigi Yl / Year

1

Ogretim Sistemi / Teaching System

Daytime Class / Daytime Class

Egitim Dili / Education Language

Turkish / Turkish

On Kosulu Olan Ders(ler) /
Precondition Courses

Amaci / Purpose

Temel Cizim dersinde amag, 6grenciye desen malzemelerini kullanmayi 6gretmek,
perspektif, 1s1k-golge, kompozisyon gibi temel kavramlari dogru, etkili bir bigimde
kullanarak desen gizme becerisi kazandirmaktir. Derste éncelikle desen nedir sorusuna
cevap aranir. Desenin Sanat Tarihinde nasil bir gelisim sireci izledigi arastirilir. Hangi
cizim malzemelerin nasil kullanilacagi, desen gizerken nelere dikkat edilmesi gerektigi
Gizerinde durulur.

The aim of the Basic Drawing course is to teach the student to use drawing materials,
and to gain the ability to draw accurately and effectively by using basic concepts such
as perspective, light-shadow and composition. First of all, an answer to the question
'What is a pattern' is sought in the course. The development process of the drawing in
Art History is investigated. It focuses on which drawing materials and how to use them,
what should be considered while drawing.

igerigi / Content

Uygulamali atélye dersidir. Perspektif, isik-golge, kompozisyon gibi temel kavramlardan ve
konulardan bahsedilir. Her hafta verilen konu dogrultusunda cgizim projeleri gergeklestirilir.
Projeler gergeklestirilirken gizimlerin asamalan sureg iginde verilen elestiriler ve yapilan
uygulamalarla geligtirilir.

It is an applied workshop course. Basic concepts and topics such as perspective,
lightshadow,

composition are discussed. Drawing projects are carried out in the context of

the subject given each week. While the projects are being carried out, stages of
drawings are developed in line with criticisms and applications made during the
process.

Onerilen Diger Hususlar /
Recommended Other
Considerations

Uygulamali bir ders olan Temel Cizim dersi icin derste verilen projeler disinda da gizim
yapilmasi Onerilir.

For the Basic Drawing course, which is an applied course, it is recommended to draw,
except for the projects given in the course.

Staj Durumu / Internship Status
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Kitabi / Malzemesi / Onerilen
Kaynaklar / Books / Materials /
Recommended Reading

Kitaplar:

Temel Gizim Teknikleri, Greg Albert, Rachel Wolf, Pegasus Yayinlari
Cizgini Gucu, Haydar Celik, Engin Yayincilik

Malzemeler:

*HB, 2B, serisi resim kalemleri

*Hamur Silgi-silgi

*Duralit

*Maket Bigagi-kalemtras

Books:

Temel Gizim Teknikleri, Greg Albert, Rachel Wolf, Pegasus Yayinlari
Cizgini Gucu, Haydar Celik, Engin Yayincilik

Materials:

*HB, 2B, series painting pencils

*Dough Eraser-Eraser

*Hardwood

+Utility Knife-sharpener

+35.50 cm ebadinda satilan resim kagitlarn uygun &lculerdir. Bristol, Schoeller veya Canson | *Drawing papers sold in 35.50 cm size are suitable. The Bristol, Schoeller or Canson

marka kullanilabilir.

brand can be used.

Ogretim Uyesi (Uyeleri) / Faculty
Member (Members)

Ogr. Gér. Giilsah Zamorano

OGRENME GIKTILARI / LEARNING OUTCOMES

Tasarim sirecinin temelini olusturan ¢izim malzemelerinin, ayrica flizen-sangin gibi alternatif gizim He-she has technical knowledge in the use of drawing materials that form the basis of design

1 malzemelerinin kullanimina dair teknik bilgiye sahiptir. U¢ boyutlu diisinme, soyutlama yapma process, as well as alternative drawing materials such as charcoal-sangin. Has the ability to imagine
yetenegine sahiptir. three dimensional and to make abstraction.

5 S6z konusu malzemeleri etkili bir bicimde kullanarak desen cizebilir; malzemelerle sanat ve tasarim Can draw by using these materials effectively; Has knowledge and insight of representative studies
tarihinde olusturulmus 6rnek calismalar hakkinda bilgi ve fikir sahibidir. created by these materials in the history of art and design.
T_as_arlmda gerekli olan r_|t|m,_d_enge, hlyer_ar§_|, or_untL_J, o_rgn-orantl, bosluk, vurgu, harekgt, _kgntrast Has the ability to use effectively the basic design principles such as rhythm, balance, hierarchy,

3 gibi temel tasarim prensiplerini-temel bilgileri etkin bir bicimde kullanma becerisine ve bilgisine . . hasi hich ired in desi
sahiptir. pattern, ratio-proportion, space, emphasis, movement, contrast, which are required in design.

4 Kompozisyon tiirleri, Klasik kompozisyon ve Barok kompozisyon hakkinda bilgi sahibidir, bu bilgilerini Has thorough knowledge of composition types, Classical composition and Baroque composition, and
cizimlerini kurgularken kullanabilir. can use this knowledge while constructing his-her drawings.

5 Perspektif tirleri ile perspektife dair temel kavramlar hakkinda bilgi sahibidir; Temel geometrik Has knowledge of types of perspective and basic concepts of perspective; Be able to create
formlardan yola ¢ikarak kompozisyon olusturabilir. compositions based on basic geometrical forms.

6 Isik-gdlge, ton, lokal ton, acgik-koyu, plan, proporsiyon, espas-bosluk gibi ilkeleri gdzeterek yuzey He-she can draw pictures that will create a three-dimensional perception on the surface by
lizerinde (¢ boyut algisi yaratacak gizimler yapabilir. considering principles such as light-shadow, tone, local tone, light-dark, plan, proportion and space.

7 insan bedeninin oranlan hakkinda bilgi sahibidir. Kadin ve erkek tors gizimlerinde bu bilgilerini Has information about the proportions of the human body. He-she can use this knowledge while
kullanabilir. drawing male and female tors.

HAFTALIK DERS ICERIGi / DETAILED COURSE OUTLINE
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Hafta / Week

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Desen (design) kavrami-kagit tizerinde diisiinme, tasarlama
anlamlarina gelir. Cizime dayali plastik bir anlatim bigimidir. Yiizey
lizerinde kalemin biraktigi tek bir nokta ile derinlik yanilsamasi baslar.
Kagit-ylzey Uzerinde derinlik-espas yaratma becerisi, ¢izgi, ton, lokal
ton (nesnenin, figlriin yahut soyut alanlarin kendi tonu) gibi temel
elemanlarin kullaniminda teknik beceri gelistirmeyi gerektirir.

Desen, tarihin ilk ¢aglarindan beri insanligin en énemli iletisim araci
olmus ve dustncelerini gerceklestirme fonksiyonunu yerine
getirmistir. Desen in-sanin hayal glictini gergege dénistiirmenin en
Odnemli ve etkili aracidir ve resim sanatinin ve tasarimin temelidir.

ilk hafta uygulama yapilmaz,
dersin icerigi ile ilgili bilgi verilir.

Concept of design means imagining and designing on paper. ltis a
plastic expression based on drawing. The illusion of depth begins
with a single point on the surface left by the pen. The ability to create
depth-space on paper-surface requires developing technical skills in
the use of basic elements such as line, tone, local tone (the tone of
the object, figure or abstract areas).

Drawing has been the most important communication tool of
humanity since the first ages of history and fulfilled the function of
realizing their thoughts. Drawing is the most important and effective
tool of realizing the imagination of man, and it is the basis of painting
and design.

There is no application in first
week, information is given about
the content of the course.

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yoéntem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Cizgi nedir sorusunun cevabi aranir; gizgi calismalan yapilir. Cizim
malzemeleri tanitilir. Desenin baslica araci gizgidir. Cizgi nesnel
olarak geometrik bir elemandir. Nesnel olarak ¢izgi gérsel anlatimin
temel 6gelerinden biridir ve goérsel deger tasir. Cizim ile ti¢ boyutlu
formlari iki boyutlu ylizey lzerine aktarabiliriz. Bunun yaninda gizimde
basarill olmak icin sadece ¢izim tekniklerini iyi uy-gulamak degil,
konuyu gézlemleme, desenin ana semasini olusturma, oran-lama
yapabilme becerisine de sahip olmak gerekir. Bu nedenle sanatla
ilgili her konuda 6nce goziin egitimi gok 6nemlidir. Bu derste cesitli
desen malzemeleri tanitilarak bu malzemelerin kullaniminda nelere
dikkat edilecegi Uzerinde durulacak, ayrica cizgi alistirmalan ilgili
konular ele alinacaktir.

Desen kaleminin kullanim
becerisini gelistirmeye yonelik
cizgisel alistirmalar yapilir. Resim
kalemi ile farkl boyutlarda ve seri
hareketlerle daireler cizilir. Farkli
yonlerde cizgilerle -spiral, zig-zag,
elips, daire gibi- kagidin yiizeyi
doldurulur.

The main tool of drawing is line. The line is objectively a geometric
element. Objectively, line is one of the basic elements of visual
expression and has visual value. With drawing, we can transform
three-dimensional forms onto a two-dimensional surface. In addition,
to be successful in drawing, it is nec-essary not only to apply drawing
techniques well, but also to observe the subject, to create the main
scheme of drawing, and to have the ability to proportion. For this
reason, education of the eye is very important in every subject related
to art. In this course, various pattern materials will be intro-duced and
what should be considered in the use of these materials will be
emphasized, and also topics related to line exercises will be
discussed.

Linear exercises are made to
improve the skill of using drawing
pen. Circles are drawn in different
sizes and with serial movements
with the pencil. The surface of the
paper is filled with lines in different
directions such as spiral, zig-zag,
ellipse, circle.
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Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Dz gizgi ve diyagonel gizgilerden olusan eskizlerin nasil
yapilacagina dair agiklamalarda bulunulur.

Temel elemanlarla olusturulan
figliratif yahut soyut tasarimlarin
gergeklestirilebilmesi igin ilk
olarak gizginin kontrolli
kullanimini saglayacak cizgi
calismalari yapilir. Resim kagidina
asamalar halinde ve Ust lste
binecek sekilde ilk 6nce dikey,
ardindan yatay ve son olarak
diyagonal cizgiler cizilir.

Explanations are made on how to make sketches made of straight
lines and diagonal lines.

In order to realize figurative or
abstract designs created with
basic elements, firstly line studies
are made to ensure the controlled
use of the line. First vertical, then
horizontal and finally diagonal
lines are drawn on the drawing
paper in stages and overlapping.
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Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Nesnelerin isik alan alanlari ile gélgede kalan alanlan arasinda kalan
kisimlari hassas bir gegcisle birbirine baglayan degerlerin hepsine ton
denir. En acik ton degerinin, en koyu ton degerine dogru gesitli orta
tonlarla gétirilmesi ile elde edilen skalaya Ton Skalasi ya da Ton
Cubugu denir; aciktan koyuya derecelendirilen griler skalasi olarak da
tanimlanabilir. Farkli ton degerleri elde etme becerisi gelistirilerek
malzeme Uzerinde teknik hakimiyet kurulmasi saglanir. Cizginin ve
tonun farkh degerlerdeki kullanimi ile cismin gérinimu optik ve
matematik olarak ifade edilir.

Lokal ton, belirli bir objeye has, o objenin karakterine ve rengine 6zgu
tondur. Dogada nesneleri gérmemizi saglayan sey isiktir. Isik,
siddetine ve farkl gelis yonlerine gére nesne tizerinde kirllarak cesitli
degerler yaratir. Desende atmosfer etkisi 1sigin belirli kullanim
yontemleri ile verilir. Ylzey Gzerinde nesnelerin hacimselliklerinin ve
dogada goérdugumuz karakteristik 6zelliklerinin (diiz, kivrimli, i¢biikey,
vb.) verilmesinde 1sik-gblgenin (Chiaroscuro) efektif kullanimi biylik
rol oynar. Isik, nesnenin butiin kisimlarini ayni sekilde aydinlatmaz;
dolayisiyla acik-orta-koyu ton (degrade) degerler meydana gelir.

Desen kalemleri kullanilarak Ton
Skalasi yapilir. Resim kagidina
yan yana alti adet kutu cizilir.
Daha sonra agiktan koyuya dogru
her bir kutu bir digerinden bir ton
koyu olacak sekilde tonlamaya
gegcilir. Her bir kutuda dikey, yatay
ve diyagonal (¢apraz) gizgiler
kullanilarak ton degerleri
olusturulur.

All of the values that connect the parts between the light-receiving
areas and the shaded areas of the objects with a sensitive transition
are called tone. The scale obtained by taking the lightest tone value
towards the darkest tone value by various mid tones is called the
Tone Scale or Tone Bar; It can also be defined as a scale of grays
graded from light to dark. Technical control over the material is
ensured by developing the ability to obtain different tonal values. With
the use of line and tone in different values, the appearance of the
object is expressed optically and mathematically.

Local tone is the tone specific to a particular object, characteristic of
that object's character and color. Light is what allows us to see
objects in nature. Light creates various values by refracting on the
object according to its intensity and different directions of arrival.
Atmospheric effect in drawing is given by certain usage methods of
light. The effective use of light-shadow (Chiaroscuro) plays a major
role in giving the volumetricity of the objects on the surface and the
characteristic features we see in nature (flat, curved, concave, etc.).
Light does not illuminate all parts of the object in the same way;
hence, light-medium-dark tone (gradient) values occur.

Tone Scale is made by using
drawing pens. Six boxes are
drawn side by side on the drawing
paper. Then, from light to dark,
each box is one shade darker
than the other. Tone values are
generated using vertical,
horizontal and diagonal (diagonal)
lines in each box.
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Ogretim Yontem ve

Teorik Dersler / Theoretical Uygulama Lab Teknikleri/Teaching Methods On Hazirlik / Preliminary
Techniques
Perspektif uygulama becerisini
Perspektif, nesnelerin gériiniimini diz bir ylzeyde l¢ boyut geI|§t|rmey_e_ yonel_lk gizimler
h . L gerceklestirilecektir. Temel olarak
yanilsamasi olusturacak sekilde gozlemcinin bakis agisindan - .
" A L " . tek ve cift kagis noktall perspektif
gOstermeye yarayan bir izdlisiim teknigidir. Dogada nesnelerin - O
- : 3 ) o cizimler Gzerinde durulacak, bu
g6zlemciden uzaklastikga kiguilmesi, degrade olmasi prensibine 9 .
L " . o - dogrultuda cizimler yapilacaktir.
dayalidir. Gizgi ve hava perspektifi olmak lzere iki temel yontem AGirlik olarak i dog |
uygulanir. girlikh olarak lineer-dogrusa
perspektife dayal gizimler
yapilacaktir.
Drawings to develop perspective
Perspective is a projection technique that serves to show the application skills will be practiced.
appearance of objects from the observer's point of view on a flat Basically, one and two point
surface, creating the illusion of three dimensions. It is based on the  |perspective drawings will be
principle that objects in nature shrink and degrade as they move focused on and drawings will be
away from the observer. Two basic methods are applied, namely line |made accordingly. Drawings will
and air perspective. be mainly based on linear
perspective.
Teorik Dersler / Theoretical Uygulama Lab Ogretim Yontem ve On Hazirlik / Preliminary

Teknikleri/Teaching Methods
Techniques

Tek kagis noktali perspektifin kullanimina yonelik gizimler Cift kagis
noktali perspektifin kullanimina yénelik gizimler - Isik-gélgenin
perspektif kullanimi incelenir.

Uzayip giden bir yolun ortasindan bakildiginda yol ve yandaki direkler
ve agaglar ileride birlesiyormus gibi goériinlr. Buna benzer bir goriinti
veren perspektife merkezi perspektif denir. Bu perspektif giziminde,
cizgilerin hepsi tek bir noktada (kagis noktasi) birlesirler.

Cift kacis noktal perspektif
gizimler, ufuk gizgisi tizerinde iki
farkll kagis noktasi baz alinarak
gerceklestirilir. Bir tane tek kagisl
perspektife, bir tane de cift kagisli
perspektife 6rnek olusturacak
sekilde, ufuk gizgisinin altinda,
Ustlinde ve Uzerinde yer alan kip
ve dikdértgen prizmalar cizilir.

Drawings for the use of one point perspective Drawings for the use of
two point perspective - Perspective use of light-shadow is examined.
When viewed from the middle of an elongating road, the road and the
adjacent poles and trees seem to converge ahead. Perspective that
gives a similar image is called central perspective. In this perspective
drawing, the lines all meet at one point (escape point).

Two point perspective drawings
are made based on two different
escape points on the horizon.
Cube and rectangular prisms
below, above and above the
horizon are drawn, as an example
of a one point perspective and a
two point perspective.
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Ogretim Yontem ve

Teorik Dersler / Theoretical Uygulama Lab Teknikleri/Teaching Methods On Hazirlik / Preliminary
Techniques
Kompozisyon kurallarina uygun
obje kompozisyonu kurularak
Gizim yapilir. Basit geometrik
Kompozisyon, nokta, ¢izgi, yon, bigim, aralik, doku, deger, hareket, formlarla iki adet kompozisyon
1s1k-golge gibi birgok 6genin belirli bir diizen dahilinde bir araya kurulur. Calismalarda
getirilmesi ile kurulur. Kompozisyon olusturulurken bittine hizmet kompozisyon, 1sik-golge ve
eden pargalarin ayni zamanda birbirleri ile de uyumlu olmalari, biitiin |oranoranti
icinde gesitlilik olugturmalan saglanmalidir. Ele alinan kompozisyonun |kurallarn gozetilir.
odak noktasi, denge, ritm ve zitlik gibi 6geler gézetilerek kagit Gizerine |Kompozisyonda bir kiip yahut
yerlestiriimesi, yatay, dikey ve diyagonel dogrularin yardimiyla dikdértgen prizma, bir kiire ve bir
saglanir. Basarili bir kompozisyonda gorsel agirliklarn olan 6gelerin silindir yer alir.
esit dagilimiyla denge unsurunun yakalanmasi hedeflenir. 2. kompozisyon da ayni kurallara
gore cizilir; kip, kire ve silindire
ek olarak u¢gen prizma, koni ve
lic boyutlu cokgen eklenir.
Drawing is made by establishing
an object composition in
accordance with the composition
rules. The composition includes a
Composition is established by bringing together many elements such cube or rectangu_lar prism, a
o S . sphere and a cylinder. Two
as point, line, direction, form, range, texture, value, movement, light - .
’ . ; : Lo compositions are established by
and shadow in a certain order. While creating the composition, it . - .
: using simple geometric forms.
should be ensured that the parts serving the whole are also . )
: - . . i Composition, light-shadow and
compatible with each other and create diversity within the whole. The - -
o Lo Lo proportion rules are observed in
composition in question is placed on paper, taking into account the works. The composition
elements such as focal point, balance, rhythm and contrast, with the |. : p
p - ) . includes a cube or rectangular
help of horizontal, vertical and diagonal lines. In a successful : ;
VSRR . . prism, a sphere and a cylinder.
composition, it is aimed to achieve the balance element with the I
equal distribution of elements with visual weights The 2n.d composition is drawn
’ according to the same rules; In
addition to the cube, sphere and
cylinder, triangular prism, cone
and three-dimensional polygon
are added.
Teorik Dersler / Theoretical Uygulama Lab Ogretim Yontem ve On Hazirlik / Preliminary

Teknikleri/Teaching Methods
Techniques

VizE

TERM EXAMINATION
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Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Daire, kiire ve silindirik formlarin perspektif kurallarina gére dogru bir
bicimde c¢izilmesine yonelik uygulamalarin yapilmasi hedeflenir.
Silindirik nesnelere sadece tam tepeden bakildiginda tam bir daire
gorunir. Daireye hafif yandan belli bir agi ile baktigimizda daire sekli
daralir ve elipse donisir. Bu durum dairenin perspektif goriintist
olarak tanimlanir.

Bu hafta 6grenilen daire, kiire ve
silindirik formlar ile daha 6nce
ogrenilmis olan dikdortgen prizma
ve kiip gibi formlarin birlikte
kullanildigi kompozisyonlar
olusturularak bu formlarin yogun
bir bicimde etld edildidi projeler
gerceklestirilir.

It is aimed to make applications for drawing circle, sphere and
cylindrical forms correctly according to the perspective rules.
Cylindrical objects can only be viewed from the top of a full circle.
When we look at the circle from a slight side to a certain angle, the
circle shape narrows and turns into an ellipse. This situation is
defined as the perspective view of the circle.

Compositions in which the circle,
sphere and cylindrical forms
learned this week are used
together with the previously
learned forms such as rectangular
prism and cube are created and
projects where these forms are
studied intensively are realized.
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10

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Kubik formlardan hareketle modiil kullanarak gizgisel nesne gizimleri
ile kiibik-geometrik formlardan hareketle basit kdseli formlarin
Gizimleri, oran-oranti calismalarinin gerceklestirilebilmesi hedeflenir.
Oran-oranti (proporsiyon), pargalarin hem birbirleri ile hem de btiinle
iliskilerinin kurulmasini saglayan bir unsurdur. Antik Yunan'dan bu
yana glizellik, gizime konu edilen bi¢imin oranlarinda, bu oranlar
arasindaki denge ve simetride bulunur.

Daha 6nce ettt edilmis temel
geometrik formlara dayal soyut
konstriksiyonlar Gzerinde obje
cizimleri sekillendirilir; bu ilke
dogrultusunda obje etditleri
gerceklestirilir.

Basit geometrik formlara referans
veren sandalye (dikdortgen
prizma) top (kure) ve sise (silindir)
gibi objeler kullanilarak obje
kompozisyon gerceklestirilir.
Kompozisyon, 1sik-gélge,
oranoranti,

perspektif gibi kurallar
gobzetilecek; ayrica her bir
nesnenin karakteri-dokusu detayli
bir bicimde etut edilecek; 6rnegin
sandalyenin ahsap, topun plastik
ve sisenin cam dokusu vurgulanir.

Based on cubic forms, it is aimed to draw linear objects using
modules, drawing simple angular forms with reference to
cubicgeometric

forms and to perform ratio-proportion studies.

Ratio-proportion (proportion) is an element that enables the relations
of parts to be established both with each other and with the whole.
Since ancient Greece, beauty has been found in the proportions of
the form subjected to drawing, the balance and symmetry between
these proportions.

Object drawings are shaped on
abstract constructions based on
previously studied basic
geometric forms; Object studies
are carried out in line with this
principle.

Object composition is created by
using objects such as chairs
(rectangular prisms), balls
(spheres) and bottles (cylinders)
that reference simple geometric
forms. Rules such as composition,
light-shadow, proportion,
perspective will be observed;
furthermore, the character-texture
of each object will be studied in
detail; for example, the wood of
the chair, the plastic of the ball
and the glass of the bottle are
emphasized.
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Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Doku galismalarinda cam, ahsap, kumas (drape) gibi farkl kimyasal
ve biyolojik yapidaki organik ve inorganik nesnelerin dokusal
ozelliklerini yansitmaya yonelik gizimler gerceklestirilir. Dogadaki
butiin nesnelerin parlaklik, matlik, saydamlik gibi kendilerine has,
farkh bir doku yapilari vardir. Diiz ve parlak ylizeylerde dokunsal
hacimler yerlerini diizluge terk ederler. Bu bakimdan doku hem ug¢
boyutlu, hem de iki boyutlu 6zellikler gosterir. Nesnenin dis ylizeyinde
dokunma ve gérme duyularyla hissedilebilen karakteristik 6zellikleri,
belirli bir nesnenin yarattigi gorsel etkiyi resim ylizeyi lizerinde

Nesnelerin dokusunu taklit
etmeye yobnelik ¢izimlerin
gerceklestiriimesi hedeflenir.
Vanitas resminde oldugu gibi
gecicilik ve 6limua simgeleyen
kum saatleri, ayna, kuru kafalar ve
mum gibi objeler kullanilarak obje
kompozisyon gerceklestirilir.

1 yansitmaya yonelik cizimler yapilacaktir.
For textural works, drawings are made to reflect the textural
properties of organic and inorganic objects with different chemical It is aimed to realize the drawings
and biological structures such as glass, wood, fabric (drape). All to imitate the texture of the
objects in nature have their own unique texture structures such as objects.
gloss, opacity and transparency. On smooth and shiny surfaces, Object composition will be
tactile volumes become flat. In this respect, the texture shows both realized by using objects such as
three-dimensional and two-dimensional characteristics. On the outer |hourglasses, mirrors, skulls and
surface of the object, drawings will be made to reflect the candles that symbolize transience
characteristic features that can be felt through the sense of touch and |and death as in the Vanitas
sight, and the visual effect created by a particular object on the painting.
painting surface.
Teorik Dersler / Theoretical Uygulama Lab ?ggﬁﬁ{g:{ﬁgg&i\g Methods On Hazirlik / Preliminary

Technigues

Bu derste tors ve heykel tanimlari, tors ¢iziminde él¢u, oran, tors
Gizim uy-gulamalar ve tors ¢izerken dikkat edilecek noktalar ele
alinacaktir.
Yizyillar boyu insan bedeni, uygarliklarin baslica ifade konularindan |Kontrapost durus ve anatomik
bir olmustur. Bilimi ve yeni buluslan kiltir gelismesinin temeli kabul |6zellikler gz dniinde
eden top-luluklar en yogun ugraslarini insan bedenini incelemekte bulundurularak kadin ve erkek
vermislerdir. Antik Yunan ve Roma Uygarhgi kusursuzlugu, kadin ve |tors gizimleri yapilir.
erkegi tanrilastirmakla elde etti. Kusursuz goériinen matematik oranlar

12 ve ideal 6lglilere uygun bir figuir oldu. Bu dénemdeki eserler sanatsal

acidan bugiln dahi benzersiz kabul edilmektedir.

In this course, definitions of torso and sculptures, dimensions,
proportions in torso drawing, torso drawing applications and
important points while drawing torso will be discussed.

For centuries, human body has been one of the main expressive
subjects of civilizations. Societies that accept science and new
discoveries as the basis of cultural development have given their
most intense efforts to examine human body. Ancient Greek and
Roman Civilization achieved perfection by deifying men and women.
He became a figure suitable for mathematical proportions and ideal
measurements that seem perfect. Works of this period are
considered to be artistically unique even today.

Considering the contrapost
posture and anatomical features,
female and male tors drawings
will be made.
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Ogretim Yontem ve

Teorik Dersler / Theoretical Uygulama Lab Teknikleri/Teaching Methods On Hazirlik / Preliminary
Techniques
El-kol, ayak-bacak ¢izimleri tizerinde fazlaca eskiz ¢alismalari
yapmak gere-kir. Cizime baslamadan 6nce cizilecek detay dikkatlice NP
- S RSN L Bu derste el gizimi Gzerine yapilan
go6zlemlenerek ana hatlari ile gizilmelidir. Cizilecek kisim bir bitiin -
olarak goérulmeli, fakat bunu yaparken parga ile bitlin arasindaki iligki gﬁg(tlgmilzrzgﬁ%:lrtiusg;giunde
de dikkate alinmalidir. Bu derste ideal insan figlrl detaylarinin 90z
PP o - ; - P bulundurularak el ¢izimi yapilir.
13 plgulerl dogrultusunda bllgller ve ornekler verilecektir. Bu 6lgulerin her
insanda farklilik gésterebilecegdi unutulmamalidir.
It is necessary to do a lot of sketching work on hand-arm, foot-leg
drawings. Before starting the drawing, the detail to be drawn should In this lesson. hand drawing will
be carefully observed and outlined. The part to be drawn should be e 9
. . - . be made by considering
seen as a whole, but in doing so, the relationship between the part ) L .
- : anatomical features in line with
and the whole must also be taken into account. In this course, )
: h ) . L . the explanations made on hand
information and examples will be given in line with the measurements drawin
of the ideal human figure details. It should not be forgotten that these 9
measurements may differ for each person.
. . Ogretim Yoéntem ve = o
Teorik Dersler / Theoretical Uygulama Lab Teknikleri/Teaching Methods On Hazirlik / Preliminary
Techniques
] Basin farkli duruslarinin ele
Insan basi ¢iziminde basin ve yiiziin oranlarini bilmek ¢gizim yaparken |alindigi gizimler perspektif
blyuk kolayliklar saglayacaktir. Insan basinin karsidan gérinustunde (kurallarina uygun olarak
ortadan gecen diisey cizgi ile simetri saglanarak, profilden goriiniiste |gergeklestirilir.
yatay ve dikey ovaller kullanilarak her iki gériiniis de ¢izilebilir. Basin |Bu derste baslangig olarak yiiziin
hafif yan dénuslerinde truvakar gériiniisi veya basin asagi, yukari oval cizimi yapildiktan sonra
14 duruglarindaki gérinusler cizilir. ylzun ayrintilan belirlenen oranlar
Uzerine yerlestirilir.
Knowing the proportions of the head and face on human head Drawings in which different
. . - A - - - postures of the head are taken are
drawing will provide great convenience while drawing. Both views can made in accordance with
be drawn by using horizontal and vertical ovals in profile view by erspective rules
providing symmetry with the vertical line that passes through the Ipn thil:; lesson aftér drawing the
center of the human head. In the slight side turns of the head, the ’ ng
. oval of the face, the details of the
three-quarter look or the upward and downward views of the head are .
d face will be placed on the
rawn. . )
determined proportions.
. . Ogretim Yont .. .
Teorik Dersler / Theoretical Uygulama Lab Tgl:ﬁill(rlgrils)l'gsgiﬁge; Methods On Hazirlik / Preliminary
Techniques
15 FINAL
FINAL EXAM
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DEGERLENDIRME / EVALUATION

. Savi/ Katki Yuzdesi /
Yanyil (Yil) Ii Etkinlikleri / Term (or Year) Learning Activities N y Percentage of
umber S o
Contribution (%)
Ara Sinav / Midterm Examination 1 100
Toplam / Total: 1 100
Basar Notuna Katki Yiizdesi / Contribution to Success Grade(%): 40
Savi/ Katki Yuzdesi /
Yanyil (Yil) Sonu Etkinlikleri / End Of Term (or Year) Learning Activities y Percentage of
Number o s
Contribution (%)
Final Sinavi / Final Examination 1 100
Toplam / Total: 1 100
Basari Notuna Katki Yiizdesi / Contribution to Success Grade(%): 60
Etkinliklerinin Basar Notuna Katki Yiizdesi(%) Toplami / Total Percentage of Contribution (%) to Success Grade: 100
Degerlendirme Tipi / Evaluation Type:
iS YUKU / WORKLOADS
Siiresi | Toplam Is Yiikii
. Sayi/ (Saat) / (Saat) / Total
SR Er e e Number | Duration Work Load
(Hours) (Hour)
Ara Sinav / Midterm Examination 1 2.00 2.00
Ara Sinav igin Bireysel Calisma / Individual Study for Mid term Examination 10 1.00 10.00
Final Sinavi / Final Examination 1 1.00 1.00
Final Sinavi igiin Bireysel Calisma / Individual Study for Final Examination 10 3.00 30.00
Proje Hazirlama / Project Preparation 15 10.00 150.00
Toplam / Total: 37 17.00 193.00

Dersin AKTS Kredisi = Toplam is Yiikii (Saat) / 25.00 (Saat/AKTS) = 193.00/25.00 = 7.72 ~ / Course ECTS Credit = Total Workload (Hour) / 25.00 (Hour / ECTS) = 193.00/ 25.00 = 7.72 ~

PROGRAM VE OGRENME CIKTISI / PROGRAM LEARNING OUTCOMES
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Ogrenme Ciktilari /
Learning Outcomes

Program Ciktilarn / Program Outcomes

1.1.2

1.1.3

1.1.4

1.1.5

1.1.6

1.1.7

1.1.8

1.1.9

1.1.10

1.1.11

1.1.12

1.1.13

1.1.14

1.1.15

1.1.16

1.1.17

1.1.18

1.1.19

1.1.20

1.1.21

1.1.22

1.1.23

1.Tasarim sirecinin temelini
olusturan ¢izim malzemelerinin,
ayrica fiizen-sangin gibi
alternatif gizim

malzemelerinin kullanimina
dair teknik bilgiye sahiptir. Ug
boyutlu diistinme, soyutlama
yapma

yetenegine sahiptir. / He-she
has technical knowledge in the
use of drawing materials that
form the basis of design
process, as well as alternative
drawing materials such as
charcoal-sangin. Has the ability
to imagine

three dimensional and to make
abstraction.

2.S6z konusu malzemeleri
etkili bir bicimde kullanarak
desen ¢izebilir; malzemelerle
sanat ve tasarim

tarihinde olusturulmus 6rnek
calismalar hakkinda bilgi ve
fikir sahibidir. / Can draw by
using these materials
effectively; Has knowledge and
insight of representative
studies

created by these materials in
the history of art and design.

3.Tasarimda gerekli olan ritim,
denge, hiyerarsi, érintd, oran-
oranti, bosluk, vurgu, hareket,
kontrast

gibi temel tasarim prensiplerini-
temel bilgileri etkin bir bicimde
kullanma becerisine ve
bilgisine

sahiptir. / Has the ability to use
effectively the basic design
principles such as rhythm,
balance, hierarchy,

pattern, ratio-proportion, space,
emphasis, movement, contrast,
which are required in design.
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4.Kompozisyon tiirleri, Klasik
kompozisyon ve Barok
kompozisyon hakkinda bilgi
sahibidir, bu bilgilerini
Gizimlerini kurgularken
kullanabilir. / Has thorough
knowledge of composition
types, Classical composition
and Baroque composition, and
can use this knowledge while
constructing his-her drawings.

5.Perspektif tlrleri ile
perspektife dair temel
kavramlar hakkinda bilgi
sahibidir; Temel geometrik
formlardan yola gikarak
kompozisyon olusturabilir. /
Has knowledge of types of
perspective and basic concepts
of perspective; Be able to
create

compositions based on basic
geometrical forms.

6.1s1k-golge, ton, lokal ton, acgik
-koyu, plan, proporsiyon, espas
-bosluk gibi ilkeleri gbézeterek
yuzey

Uzerinde ¢ boyut algisi
yaratacak gizimler yapabilir. /
He-she can draw pictures that
will create a three-dimensional
perception on the surface by
considering principles such as
light-shadow, tone, local tone,
light-dark, plan, proportion and
space.

7.insan bedeninin oranlari
hakkinda bilgi sahibidir. Kadin
ve erkek tors ¢izimlerinde bu
bilgilerini

kullanabilir. / Has information
about the proportions of the
human body. He-she can use
this knowledge while

drawing male and female tors.

3 1 4 4 5 2 3 1 1 1 2 3 1 5
4 3 2 4 5 2 2 1 1 1 2 3 1 5
5 4 3 4 5 2 1 1 1 1 2 3 1 3
3 4 3 2 5 2 1 1 1 1 2 3 1 3

Katki Dlzeyi/ Contribution Level

: 1-Cok Dustik / Very low, 2-Dustik / Low, 3-Orta / Moderate, 4-Yiiksek / High, 5-Cok Yiiksek / Very high
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